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WILDHACK, ROBERT J. 

Do you more? Of course not; but i( so. U your more a blonde or a brunette? 
Or if it ii neither of these, perhips it it type 3B, the " con variational, or troubled con- 
•dence" variety, This weighty aueslion can only be finally solved by consultation with 
Mr. Wildhaek, who hu it " all figured out" here. The same thoroughness of research 
has alio been given to "Sneeicf," so that you may now, says Mr, Wildhack. "learn to 
recognize a friend* by his loeeM.*" " Snore*" and " Sneeies" aie not "talking recordi" 
in the ordinary sense, but arc illustrated entertainments, veritable humorous sound classes, 
dealing with some of the funniett sounds in nature, and have no compeiition in the entire 
talking machine field. The humor of the sounds is obvioui enough to delight any child, 
and trie humor of the description U subtle enough to satiny the mart sophiiticaled listener. 
WILDHACK RECORDS ' I ! 

Sntue* tad $i*rt*—Ret*rtJ. WtWmk 36S90 12, 1.25 

Snore* %M Stxtia-Rolxti/. iVltifxxk 35590 \ Ij I V> 

lniau.r.1 History. Part 1 _____ *ol Purtlt-ftentJ, tVUJhatk 1*243 10 .75 
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matrices from Cedrlc J, Hayes 
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J{ second go around i Part Four 
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*##* For this issue we welcome the contributions of the erudite ET historian 

and past i.uzak executive* Lr. Rod 3a ur and perhaps the finest r ;is 

collector in existence, xhe indefatigable -ir. Ken Crawford, ilea r arch-wise ,- 
Lhe response Lo our Associated TuL-zctcic Transcriptions probe has been indeed 
gratifying. Kft 23S/6 had been a" hot issue. 

Pirst we be^in with Rod Bairn's regal delving into his historical 
perspective of the subject on hand, #### (|j stars for great research) 

Dear Len: 

I spent most of my working career in the radio business prior 
to joining Muzak in 197 8, and dealt with transcriptions during 
the early part of my career (just at the end of the radio 
transcription business) . The radio station where I worked 
had World, Capitol and Sesac libraries, so was more acquainted 
with those than the others. While in graduate school at Bowling 
Green State University in Ohio, I was invited to choose a topic 
for my master's thesis, and chose "A History of Radio Music 
Transcription Libraries' 1 , which was original research, so far 
as I know, and has been a rather dead issue in scholarly terms 
since. I was able to contact A. G. Sambrook, who was then 
presiding over what remained of the Thesaurus library, at RCA.,. 
John Esau at Muzak (owner of Associated) . . .and John Langlois, 
Jr., at Lang-Worth, then in Hempstead, Long Island, who was 
very helpful not only with information about that library but 
about the industry in more general terms. 

I went to Chicago and found, in a branch of the University of 
Chicago Library, a complete set of Broadcasting Magazine on 
microfilm, through whose pages I was able to trace the early 
development of transcription libraries. Put simply, radio 
stations in large cities eould afford to hire and sustain 
staff orchestras and musicians, as could the networks, but the 
smaller local stations could not. It is generally regarded 
that World was the first of the transcription services, with 
Associated, Thesaurus, and Lang-Worth following shortly after, 
and C. W. MacGregor and Standard close behind on the West 
Coast. The Capitol library, the other major one, came about 
later, after the formation of Capitol records. Although a 
Johnny-come-lately in the game, it was prolific and quite 
successful for a time. 

Muzak actually began in Cleveland, piping "wired music" through 
the lines of the Cleveland Electric Illuminating Company. If 
you had power service from that company (which served the 
city of Cleveland but not the suburbs, then), you could receive 
piped- in music . Mind you, Muzak had the same problem as the 
radio stations. . .they couldn't afford live music or their own 
recordings, there weren't enough commercial records of the correct 
style to fill the programs, and into the breach came the 
transcription companies. This, by the way, was in 1934. At 
just about the same time, the Associated Music Publishers was 
formed in New York, and began recording music to which they 
had the copyrights (as well as other publisher's material), 
by any orchestras, groups and singers whom they could engage 
for the purpose (at miniscule rates) . Muzak was one of their 
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GEORGE BLACKER 

ROBERT J« WILDHACK 
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advertising the March r 9 Q7 Issue of "Server's Mag a2 i ne " 
The artist: Robert J. Wildhack, 9 ne ■ 



The obvfous question aro 



se: were the commercial artist and 



he creator of those wacko monologues one and the 
f so, that ended the speculation about a pseudon 



least removed much of it 



same guy? 
donym, or at 



It looks as if my motto must be "Vive la bagateMe!" if I 
didn't have a constant supply of odd and ends, I ( d be 
hard put to it indeed to sustain these effusions, Worse, I 
might even have to discuss something really serious, like 
discography -- Heaven forbid!! 

Robert J, Wildhack - a micro-puzzle solved - partly 
The discoveries recounted here were accumulated slowly, 
over a period of at le st 20 years. Apart from anything 
else, it underscores the need on a discographer ' s part for 
patience. .Many years ago, 1 found a copy of Victor 35990: 
"Sneezes/Snores" - Robert J. Wildhack, The label bore no 
further information, which seemed unusual; soiWsuch de- 
scriptive phrase as "Humorous Monologue" was usually add- 
ed even if the nature of the contents was pretty obvious 
I was intrigued enough to buy it, and found, on playing 
it later that day, that it was a monologue done in the forn 
of a lecture. Wildhack assigned different categories to 
sneezes and snores accoring to how they sounded, providing 
"appropriate" (his term) examples. I thought i t was funny 
then, and I haven't changed my mind in the intervening 
years. 

Much as I enjoyed the record, I was puzzled by some 
questions: 

a. Was that name -- Wildhack -- a pseudonym? I'd 
have been very much tempted to assume so if one of 
the two sides of that record had been devoted to 
coughs; I've heard them described as "hacking" 
many a time, but never heard of a hacking sneeze, 
While I wasn't willing to dismiss that possibility, 

I wasn't ready to bet the rent money on it either 

b. If the name WAS a pseudonym, who was he really? 
I couldn't match the voice I heard on 35990 to 
that of anyone else I'd heard. This didn't help 
the pseudonym theory very much* 

c. Was this Wildhack person well known in show biz, 
or was he a recruit from some other walk of life? 
That was totally unanswerable, obviously; I knew 
nothing more about him at the time than that he'd 
made that one record. 

For want of anything else to do about it, 1 had to leave 
those questions 'on the back burner' pending the discov- 
ery of further data 

Perhaps a couple of years after I found Vi 35990, I saw 
an old movie poster in the front window of an antiques 
shop in Middletown, Conn. It plugged one of the two latter 
1 930 ' s "Big Broadcast" films -- blessed if I remember now 
wheh it was. The thing that caught my eye was a pretty 
prominent listing of Robert J. Wildhack as one of the per- 
formers therein. It didn't indicate what he did, but it 
seemed a safe bet that some sort of monologue was involved. 
The pseudonym question was necessarily still in abeyance, 
but he had, at least, shown up again as a movie performer 
as well as recording artist. 

Some time after that, I found my first copy of Wildhack's 
second record: Victor 182*47: "Unnatural H5story"(in 2 
parts). He used the serio-comic lecture format again, 
doing what he alleged were imitaions of such creatures as 
the bolo bird of the bay of Biscay, a touring car calling 
its chi ldren("Here, Runabout!")and others. If anything, 
"Unnatural History" was even wilder and wackier than "Sneez- 
es/Snores". I said I found my "f!rst"copy, because that One 
though pretty close to H- , had a rather large and menacing 
internal crack. I had to get two more before I found a dec- 
ent copy of 18247. Note, in passing, its proximity to the 
ODJB's Vi 18255... I have played those two records for many I 
visitors since I got them, and they all got a chuckle out * 
of them 

Things rocked along for many years, during which I made no 
further discoveries about Mr. W. The first breakthrough came 
late last winter, when I encountered and read a large paper- 
back book entitled "The Poster in History", in which adver- 
tising and propaganda posters of all ages were reproduced, 
often in color. The one that caught my eye was a poster 

correspondence to GEORGE BLACKER t ^fSoojh Main St., 

Cheshire Ct, 06410 




- archives. He came up with 

nch record was descr.bed In some detail. The accompanying 
illustration, captioned "Mr. Wildhack Is a we 1 1 -known Ill- 
ustrator", showed RJH at a drawinq table He* L„T J iu 
listing of 35990 in the M a y 19 , 7 S.c^a"^ °Tn ifw^" 
accompanied by a 3-panel cartoon drawn by Wildhack? I UuL 
t rating "Snores/Sneezes". It pleased LVto imagine hat 
his sneezer was able to blow out an electric light bulb 
with the violence of his efforts. 



Thus far, my discoveries have been told 
which I made them. The following 



in the order in 



~..,v. . ..«»= in«n, me following is out of sequence, mostly 
because I didn't even remember I had the Information 
et alone when, how or where I came across it. I have a 
Miscellaneous Data" file. | n whlch , t notes 
supposed eventually to be copied to the file cards for 

ZlTVTZt l: !L c0 Ji ection -:_•«•**. on one of 




s. 
record^^ould £ft8 ^^."hether «#»< f the Wildhack 



estahl k aL* ut aS orf 9'nal cast recordings if it was 

e he o e h ! h r h ^: d u r d any of the mateHa » 2 «-» »r 

ther of the two "Broadcast" movies or in his appearand 
w "Life Begins at 8:W(opened 8/27/3 
to say "than*" to ye e d. , who found 



I must again pause 
this tidbl t for me. 

...And there you have it: the Wildhack story to date. If 
you're as foul of offbeat records as I am, you could do worse 
than to watch for those two records. I'm sure you'll get as 
big a chuckle o ut of them as I did(and still do). 

VARlBTlf JWE 26, 1?40 

Robert Wildhack Dies 

Robert Wlldhicfc, fl*. rudlo and 
film comedian known as the 'Prates* 
*or of Sound Phenoment/ d!ed June 
1* Ql ■ pulmonary ailment In M011S 
tost, C\L Start I ii f In vaiide with m 
comedr mono! Of En ms, he WM la 
recent year* % frequent fuett per- 
former on vtrloui network pro* 
(rims. 

Wjtdhick, who wai bom In Indl* 
»m, conducted * comedy prog nm on 
KECA, La» Angelri. «.t enrty m 1131, 
It wai tubbed 'Ctrtoonlft of the Atr* 
■nd he, offered tv mildly humorouit 
routine of l*lk, *onf pirody and 
trick mu»lc*l number*. 



••*Aud from Arlington 
Heme's ""JtllO'S mo IN 
H0LI.MuoD"t*w» H«gnn) 
»o find out that Rob art 
Wildhnok was a, "fiadlo 
oonmiian, who n& Horn- 
blow, did htti inbiiUable 
"Sriet zoh and Sfcorea" 
rout In f in "Broadway 
Melody of V)% u End..* 
of l'j)Hi was also In 
Aline ianottahon** 
"Back Qoor To Heuvon"* 
*•+ Also there *aa 
an obtt on ilU<th<A»k In 
the June 2l,iy40 
leeuo of the NY Tlmea. 

*ill oheok it ♦ -LK 




1824 8 f Unnatural History— Put 1 (Wildhick) Robot J, WHdH*d 

\Qi*< 7*c lUnrwtural Hi.tory— Pirt I) (Wildh.ct) Robert J. Wildhack 

Juat a« the " unbiTthday pie*enl«" punled Alice in "Wonderland, this 
" Unnatural Hialory " wili perplei thoae *imp)r aouta who imagine that all 
the sight a and aounda of Nature are tafely coral led at the zoo. In Part 1 of 
Mr, Wild hack a inte retting discourse, ior inatance, we hear the Bolo Bird of 
the Bay of Biscay. We also hear the weirdly beautiful cry of the mother 
hippopotami™, "hiding behind a alender feed and peering forth ever and 
anon to watch her young " diaportinp theuiselvea in the Nile. Then there ia 
the curious cry of an elephant that ii to be found or ly if, on walking ten 
minutes out of Cairo, Egypt^ you find yomaelf in the Central African jungle. 
Part II bringa us clone i home, and we hear the call of the automobile and 
the anewer of ha young. Several other curious domestic animal* are also 
presented in a way that i* as realistic a* it is informative. This new record 
ia as hilarious an invention as the former one of "Snore* and Sneezea"; no, 
greater praise can be offered. 




Another Four Word Review " HR racomrnenri a 'em hlfthlzJJL, ^^ 
272 pp.ges of profound V-IHsc research. An exbroadin%vf 
loll oft up to his elaborate V-D75C tme which we 
reviewed in Rii l8$/6 (1981) • Contact Greenwood I Get Itl 

*.z liked kick's erudite introduction, Vrre it i«I 

Compiled by 



ultimately chosen (or V-Disc release. Studio dialogue and spoken intro- 
ductions were also recorded - some of the extemporaneous conversations and 
introductions, by artists often struggling to get the words right, are amusing 
and fascinating. 

The format of the supplement is not the same as used for V-Discs, but 
some of the features of that work have been retained; 



RICHARD S. SEARS 



V-Discs 



First Supplement 



GREENWOOD PRESS, INC., 

a8 Post Road West, Box 5007, Westport, CT 06881 

=*lntroduction= 



(203) 226-3571 




• Minimal abbreviations. 

* Personnels, if given, have different instruments listed 
on separate lines. Musicians are listed alphabetically, 
not according to their position in a particular section, 

i* All issued and unissued V-Disc selections that also were 
listed in V-Piscs include the same 3 letter code that 
was used in that" book. This code is the first 3 letters 
of the artist's or group leader's last name and the 



chronological 
e.g„ BUS-3 



sequence 
indicates 



joe 



that specific 
Bushkin entry 



recording, 
number 3. 



New York. More 
and classical recordings 
fe of 



the program, 

the troops, but also served 

organization, and operations 



1L was noted in V-Discs: A History and Discography (Greenwood Press, 
19&01 that V-Dlscs were a unique series of phonograph records produced 
during and after World War 11 by a small military group 
than S million copies of a variety of popular jazz, and 
were distributed to overseas military personnel during the 194J-i94y 

These V-Disc recordings not only provided entertainment for 
as links to home. In the book the formation, 
of the program were reviewed and discograph- 
cal information presented for the various V-Disc series. 

For brevity, the 1980 volume will be referred to as V-Discs throughout 
this supplement. 

The supplement presents corrections and additions for VrDiscs. It is not 
a revised version of that book, but should be used in conjunction with It. 

It was stated in V-Discs that errors were anticipated, as they were 
inevitable in a work of that scope. There were errors. It is believed that a 
majority will be corrected in the supplement. 

On the other hand, what was not anticipated was the large amount of 
new information that has come to light since V-Discs was published. 

This new material, never before in print, is emphasized in the 
supplement by underlining. There are more than 600 such items. 

These entries include new details on recording dates, personnel, sources, 

paving times, composers, and test pressings for recordings listed in V-Discs. 

In addition, there are data on selections recorded at previously unknown 
V-Disc recording sessions. 

This new information was derived from 12" V-Disc test pressings and 
ii large collection of 16" V-Disc safety lacquers. Some of these lacquers were 
collations by various artists (for example, AFRS "Jubilee" show material 
dubbed at NBC, Hollywood), but many were safeties made of actual V-Disc 
These session recordings often included breakdowns, 



and LP record releases has 
small, independent companies 



The listing of AFRS transcription issues 
been updated. Most of the LP records are from .. 

in Europe and japan, although the number of American releases has increased 
in the past few years. 



A comprehensive artist-title index follows the discographical 
II leaders, conductors, vocalists, and featured 



section, 
soloists 



the discography, were 
are mastering pages, 
mastered for release. 



The index includes all leaders, 

appearing on selections listed in the supplement. 

The twelve V-Disc mastering sheets, preceding 
occasionally labeled recording sheets. They actually 
compiled when the V-Disc material was ultimately 

Some points in V-Discs warrant clarification. 

The phrase "V-Disc file notes/ which appeared throughout V-piscs r may 
have suggested that various items of information were derived from some 
V-dIsc group or government files relative to V-Discs. This was not so a 
there wire no such files - in fact, essentially no written data about V-Discs 
exists anywhere, 

coined by the 



one, 



The "V-Disc file notes" phrase w3s an arbitrary 
author to conserve space. The phrase was an altemat 
V-Discs that an item "was based < 
Tony Janak letter, a piece of paper 
Bob Vincent," 



compilation of 
from George Simon, 



material from a 
and a note from 



both an 
were 



recording sessions. 

aborted or cut versions, complete run-throughs, and the 



In V-Discs the same selection occasionally was listed twice 
unissued lW~and the V-Disc release; the m aster and sen a ambers 
different. This information was often based on "V-Djsc file notes. The 
double listing did not intend to imply that there were two different Wgl 
(takes) of the same song, but indicated that the selection *« ™»*"2J 
1 before the V-Disc issue. An example is Frank 
and I'll Follow My Secret Heart (Unissued, 
serial numbers VP 1148-XP 34237. When this 
issue on V-Disc 467-A (SIN-18), new VP 1332- 



and new numbers assigned 
Sinatra's Brahms' Lullaby 
SlN-17), with master and 
selection was remastered for 



renditions of 

I.. i l *■■!»■ 



songs 



D5TC 295 numbers were assigned. The versions were the same. 
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first customers. Muzak moved to New York early in 1935, and 
quickly purchased the Associated Music Publishers firm, which 
it owns to this day, although the name Associated ceased to be 
used in about 1955 or so. The company used the studios of 
Electrical Research Products for their first recordings, which 
was somewhere in the Bronx, and employed the Western Electric 
recording system which, as you know was a vertical recording 
process, in which the impression was cut at the bottom of the 
groove rather than the sides (lateral) . At the time, the WE 
process was thought to be quite superior tc the lateral one, 
but only Associated and World employed it. The reproducers 
were heavy, though delicate, easily damaged, expensive to 
purchase and maintain, and thus the vertical process came to 
be used by professionals for broadcasting, but not much in the 
home. ., just, as today home recordists tend to use cassettes or 
V-track tape, and professionals use 2-track open reels and 
the new emerging digital technologies. Other manufacturers 
than Western Electric supplied vertical apparatus, but theirs 
was generally regarded as the industry standard. Muzak/Associated 
employed WE equipment for cutting and reproducing until the 
advent of microgroove when they switched, first to 16" lateral, 
then to microgroove, and then to tape and finally satellite 
transmission of their music, which is the system used today. 

Those little 12" Associateds shown on the cover of your current 
issue are rare little beasts, indeed. They were the first ones 
produced. They were cut on wax... the wax masters were destroyed 
in the plating process for manufacturing, and only test pressings 
of them and a handful of issued discs remain. These are stored 
in Seattle, the current home of Muzak, and may be donated to 
the Smithsonian in Washington , . .for which plans are underway. 
As I left Muzak over a year ago, my vote doesn't really count, 
but I'm hopeful, because it means these documents would be 
preserved for all time and presumably made accessible to those 
who continue the unending research of our popular music and its 
artifacts. I'm one of the few, including my predecessor, Jane 
Jarvis, who has any idea what's there. I recently went to 
Seattle for a couple of days to help the current Muzak people 
get some understanding of what it is they have, where it is, and 
made my recommendation on the Smithsonian. Marshall Field V, 
who owns Muzak, is on the Smithsonian Board of Directors, and 
that may influence him... in addition to the fact that not much 
can be done with this stuff commercially, owing to the fact that 
transcription recordings were produced on a different scale of 
pay for the musicians, and the AFM would theoretically charge 
a full sessions* wage for each musician or heirs for each 15 
minutes of music used for commercial release. This, of course, 
is preposterous, and serves to keep most transcriptions hidden 
out of sight. For this reason Thesaurus is salted away at RCA, 
and Capitol keeps insisting that they didn't even HAVE such a 
service. 



As you know, many of these transcriptions have been reissued, 
fortunately, and the Smithsonian, which is a non-profit organization, 
would be in a unique position to circumvent this problem, I 
believe. They should be encouraged to develop a foundation 
which would be the repository for all such discs and libraries. 
This would be preferable to the basement at the Library of Congress 
which swallows up recordings which are then never seen or heard again. 
I'm probably the only record collector who ever got himself into 
the spot of actually presiding over one of these libraries, and 
of course, I made the best of it. For myself, I put lots of the 
material on tape. . .especially that which I personally enjoy. 
This left out the Hawaiian, organ, western and salon categories, 
but I saved most of the "good stuff" on tape. Also, and more 
to the point for Record Research magazine, I photocopied all the 
recording sheets and hand-written ledgers for posterity. The 
originals still exist in Seattle, and would probably become part 
of the eventual donation to the Smithsonian. I removed the sheets 
from the tattered notebooks several years ago, and put them in 
brand new three-ring binders so that while the sheets are aged, 
they are relatively safe from further wear, 

I donated the photo-copies I made, which run up to about 1950, 
tc Record Research Associates, the New York club spawned by your 
efforts years ago, and they are in the hands of Fred Williams, 
the then-President of that organization. He of course is using 
the sheets for documentation of the military bands, his personal 
interest, but the stipulation was that the material should be 
made available to interested researchers and RRA members for 
their own projects. This stack of material includes probably 
about 5,000 Xeroxed pages. 

One elusive item which they put to rest is the notion of the 
pseudonyms in which you and your readers have taken a great 
interest. As far as I can remember, you've got most of them 
deduced already, but the rest of the information, as Associated 
is concerned, lurks within these pages. The real name of the 
orchestra leader was always used on the contract and the session 
sheet, and the "ether" name was hand-written on the page at the 
time it was used. Associated followed the World practice of 
devising a pseudonym which had the first initial of the real 
first and last names, so Woody Herman became Wally Hayes on 
World, and Buddy Clark became Bob Clifford. > .and yes, Michael 
Wayne was Mark Warnow, Raymond Scott's brother.. One very 
interesting note was the National Fascist Militia Band, who 
were the first to record for the company (all the national 
anthems of the world) , who were on tour in this country from 
Italy in late 1934. In 1939, that name was removed from the 
issued discs, and they were then called the Pan American Brass 
Band, the word "fascist" having rapidly gone out of vogue here, 
Fred Williams can elucidate on end about that. 

Bod Bawa 
535 Standi sh Rd* 
Taaneck HJ 07666 t if 
Rod. Thank you. Your expertise ia * boon to our *v*r grtmin* dlaeographicml * 
scionc*. cheerol 
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**** and now for "ASSOCIATED » KM CRAVPORB ****(also 4 stars 

tor great research 
Dear Lens 

In regards to RR - Issue 2 35/6 - June 1?88, you wan tort further help in 
uraaaaklng the Associated Tranncription falee artlsta nauea used in niny c*s*a 
betwen the period of the first issues, in early 1935 , thru *h« last false 
name used, which was done for the dats of July I0»l9b0. After this, just real 
artiste names ^re uesd. Twill start with the seven labelftjon pftf;e h, that 
you wanted ana worn for; 

Arnold Brlgiis is Ozaie Nelaon 

Or ay Bros, is Green Bros 

Craig Lennox is Clyde Lucas 

Semaff Liner is really Saitsr.y Liner 

Brick Holies is Brick Hoi ton 

Hex Melbourne is Russ V organ 

Linda Lee is really Linda Lee 

rtacimo's Hawaii ana are really KucIko'b Haw Allans 

Rod«o Ran^e ftombXers are really Rc^eo Ranfje Rasters 

Now J will list additional iuii.es, that wore NOT Included on pages 1 or h of 
tho J-.uMt Rft, or listed above. These will be juat artists of sane interact. 
There are a number of other artists, that used false mrcea on Assoc luted, 
SJCh as symphonic groups, salon groups polka groups, etc.ett. Th^se will 
not be listed » Real nan.es will be listed first* 

Freddy Rich Is Franklyn Roberts 

Glen Qray is besides George Gregory - Opne Granville 

Joe Haymes is Joe He in* 

Larry Clinton is besides Lenny Carson - Lee Collins 

Bea ttain is besidoe iteba Warren - Hetty VYynne 

Buddy Clark is besides Hob Clifford - Bobby Clayton 

kark Vfarnow is besides liichasl Vfayae ** t-«l ttainwrii$ht 

Fats Waller is Flip Wallace 

Ben Selvln U Robert Benjamin 

tesie Nelson is besides Arnold BrlgRfl - Barney Andrews 

Norman Cordon is Nat Cr cm well 

Abe ltfiuan is T<*»Jy Powell - not to be confused with Assl We actually by 
Teddy' a Orch., £ years later. Tetfdy played violin in the 
lyuan band* 

Bob Crosby* s Orch* is Brad Collins 

Bob Crosby, vocals with Dorsey Broa* Orch is Bob Toupkins 
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Associated" Folks! This is not the end of the Associated ETs contributions 
our stalwart dilllgent readerahip. There's more on the way from Stan 
Bo*ynski, George Moonoogian, Henry Scheldt, Gerald F. Vaughn and a bonanza 



Kay Weber is Kitty Millars 

Ernie FioRito ia Bob Windsor 

Ray Noble is Reginald Norman 

Al Bowly is Art Brady 

Al Donahue Is Arthur Ueane 

Jack Shillcret is besides Jack Shaw ~ 

fittniy Deutech is Casanova /-J*<? Shayne 



Ken and" Associates* Queries I 
IS ho are Edmund Clair CrchjtHscha 
Zend a Concert Orchj l>orn Bros & Unj 
vocal trio with uke; Associated 
kale Quartet; Gerard & Shaw and 
henri Nosco 0rch» and George 
Duval Concert Orch. -and who is 
Helens Banlsls . vocal with Ernia 
Fiorito. This one I will answer. 
She is Halen %ffl|fld ihi> ia on 
itany recordings. She also record- 
ed for Liberty Hueic Shop under 
the Haley Pft ft tal a no»*n* I 
tfeiieva Rowland" changed her name 
to Daniels in the mid « 30s ♦ She 
was on radio and in novle shorts. 
(we are talking about f il»si) 



Ray Sinatra is Robert Saunders 

Sam Lanin is Sid London 

Huby Neman is Roy Nugent 

Al D'Artega is De Casta 

Joey Naeh ia Jerry Nichols 

Henry King ia Harvey Kent . 

Barry VcKinley ia Bruce Uckay 

Dick liessner ia Don Koran 

Lou Bade mi an is Lawrence Roland 

Bail Colwan is Edmund Clair 

Virginia Verrill is besides Vivian Vail - Valerie Vaughn 

Brick Holton is besides Brick Holmes - Bob Holt 

Clyde fccCoy la Cliff Kileo 

Enough for now* Bear in mind, that a majority of the artists naraod, also 
recorded under their own nawes* 2h the case of "later* re~is«ues of earlier 
material, originally Issued under a false nawe, the re-issues almost always 
used the real names * The only exception that I can think of, off hand, t B in 
the case of Olen Gray, all of who's early original 12 1 * discs were either 
issued under the name of Oeorge Gregory or Gene Granville. When some of the 
early 1?3$ & 1936 selections were reisuued on l6" discs as lata as mid ltf^, 
the name George Gregory was still usedl A rare case. . * And of course, there 
were a number of artists that j>nly uaed their real naaes^ from as far back as 
early 193? - the beginning of Associated' s releases 

Once again, the information in this article, is in addition to the Informa- 
tion in HR 2$$/6 - June 1988* 

Ken Crawford 
&% Washington Head #3B 
Pittsburg*, PA 1*228 
LK noie* Kent thanit you for the good information**. You are a real prot 
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frc* Dave Kresaley* Keep 'em coMngl 



The interest is red hot. 
'♦Aaaociated-ly" yourai 
Len iainatadt for HR 



^AfifilM Gthe CLASSICS 

JOHN SAM LEWIS 
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FRANZ LISZT 



f i iTi«ta 1S> May IS60; d CamW-lci-tom*. IK May 

\ 3£s££ -*»- «* p^: ?*£ "JEE 

school of piano muiic. 

When word spread that some record inga of 
Isaac Albania had bean found back in 197&, the 
record collecting fraternity was startled. It 
was not known that he had made recordings. 
But he had made a cylinder privately In Spain at 
ithe taam of the century* These cylinders, made 
^byAlbenls, Joacbln Malats (1873-1912)* and 
Prank Marshall (1883-1959) * ere found and lsflued 
on an LP by the International Piano Ar oh Ives. 
Ward Marston IV took on the task of trying to 
make these cylinders listensble. Thafr was a 
diff loult--'t»ak and Mars ton did about as well as 
one could expect given the circumstances. Ac- 
cording to rumors at the time, some of the cyl- 
inders were at first inaudible, 

ISAAC ALOTflZ However, the importance of these cylinders 
* overshadowed any other considerations. Neither 
Albeniz nor Malats was known to have made record- 
ings at all, and Frank Marshall's only disc re- 
cordings ware as accompanist for some of Conchita 
Supervia^ Spanish songs, Marshall, an English- 
man, had been a pupil of Enrique Oranados* and 
after Granados lost his life when a U-Boat tor- 
pedoed the Sussex in 1916, Marshall had taken 
over Granad'tff'j 'e'chool. At the time of his and 
Supervla's Parlophon/Odeon sessions, Marshall had 
brought his prize pupil> Alicia de Larrocha, with 
him to the recording studio. When the session 
was finished, Madame Supervia insisted that Alicia, 
who was than nine years old, be recorded. She was, 
and the two sides Alicia made were added to the 
IPA collection, titled The Catalon Piano Tradition, 
which included the Albeniz, Malats, and Marshall 
oyllnders and the four disc sides that Enrique 
Gr ana dos (I867-I916) had recorded for Spanish 
Odeon in 1912, 

The most impressive pianist on the LP was not 
Albenita, whose two improvisations were too brief 
to tell much about his playing, but rsther Joaquin 
Malats, not a Liszt pupil, who made four cylinders 
and who seemed to be a pianist of the first rank. 
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he made no other recordings. 



^ n^SSi55iS ?£ 1?? * a u ^ vloual > *n early phasing with tho 
- Orthogenic (Soroil) labola. Apparent ly at sorae point Teko #1 

g issue of the sot (with "flourid Gold" Ube U ) that contain"?*!* #" 
£ a^ includes, ns advert iaod on the label, Op. *>/2 only"-no 67/T 

One thing Is cloa*t both Kethucn-Canipbell and Criap ware tula- 
kon In suppojinfi that Take #1 * fla i aQU6<] onlv in cX«U. 3y 
^ SJS^**]? »??_!"''*• >thu.i^nSE5tl Md*S* ..eJto 



taken 

copy _ tiV ,* ti - vt 

knew About the ftdditionarWflturJia V on U Taira #i, 



(h e I 3 A Sf d iit°SS™ , *EK! ?' C(lflipl>e V flay:i that t} * Canadian Victor 
J£?ii«?5 V? P 1 ^"* . la ! Ufi nucibar but if tho US coupling were 
£ JESS il ^bould bo VIC 1^30^) contains four PreludoJfnHeaa 
or three as it la in tho US sot. Crimp say a that thare ia rift 

^Mch^ri' th J fc «*««»* *• ooafiJJoJ Jlth the BdEcihaSb 
which .djd huvfi four Preludes on It. «^^ 

t/ «n I nood ^ 0h<J(lk wl ^ h P e(> P' e *ho own ^otht ho us and Canadian 
L 39 , JS'XMI *<V ••* i US or Canadl/an) haa 3^66.1 other tSn 
mine, to eee if anybody happens to own a copv of the Pre l5d*r with 



VIC U4301/OI*, op ainfjle record a from either group, to ^-'.hoW < 

Sinoereiy, 



f£*t ftthktv*- &^LU£ ,hj^& 

i. 4- U +* r . * & 
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l ^^J R l W ^ i,s reoordUiR of "If I War* A Bird" 
ani "The Banjo" on unissued COLUMBIA »x. ZfftSZ.,. 

Doar Len, 

Regard Ins year ouery about the Arthur Frledhein reeording of tha 
Henaolt If I ".'ure a Hlrd" and Cot t* chalk* a "The Banjo" on Columbia 
matrix 3^723, ^othuen-Campbeil does not llet unloaued records oe a 
f*enar ft l rule unless ho has some speculations concerning the unissued 
material. ' 

Grap Renko, though, doee Xiat mt 3^3 in hia Friedheiw dlaooftraphy 
DubHahed in Antique Record (Hovembar 1973)* but haa a different d«te 
from yours. Between us, Greg is not always scrupulous about hi a in- 
formation and date and may hava made a mistake. Could you oheck the 
^*date that you havo? Below is what Cropor Benko lietsj 

5?§^1 June l ?* lc 5^3 



M0RIZ R0SEKTHAI»tS CMADIAW VICTOR ALBUM M S58 
vs. the US VICTOR M K38 

■vft thl« Uiu. eould you WXt if any M reader has a copy 
of tho Canadia n Viator Album H 33b. *I won tTS US Vi M 33R froa 

faeveraTyeaFfl ago* The issue nuwbora in the US set ware Vi 
P^7/3O0. AoDBrently the Canadian Issue numbers were Mi 301/01* 
and any be coupled differently from their U3 equivalents. 

M 33fl waa iaauod In the US to oommemoratiTothe fiftieth anniver- 
aery of Morlr Rosenthal's I*w TOrk dtbot in 1OT7* 
All the worka are by Chopin accept for Lieit^ adaptation or 
Chopin's song "The Haiden'a Wish" (with further adaptation by 
Rosenthal. All of tho record Ings were done in London by RHV and 
are prefixed SEAi 



VI 1U297-A 
VI lJt297-B 

VI 1^298-A 

,yi ll*298-B 

Vi l!|299-A 
Vi 111399-B 

Vi lli30O~A 
Vi Ut3D0-B 



Nocturne in », Op, 
Hooturne in Hb, Op, 



2-J/S (2EA 36tl-5> 
9/a (21A 361+O-k) 



Katurka in b, 
Karurke in Ab 



Op. 
Op. 



33-it 
. £0/2 

Ab, 0p. \& t 
o#> Op. %/1> 



(2EA 2S§7-11 
{2EA 2^60-1/ 



Walt* in 
Walt* in 

Preludes, Op. 28/6, 

C £men^lh* Th ° 



(2EA . -z _ 
{2£A 256gi 

(2BA 2562-2} 

(HBA 36U6-D 



2566*3)* 



J dtarr&d {*) tho coupling that is ali/MXy vtira. On tho 
flrat tako Hoaont>ial did play tho 0p + $0/2 Mazurka but added a 
bonua, the Huzurka in 0, Op. 67/I. AccordlnR to Bryan Crimp's 
nccodnt of Rooonthal'a TB1V sea siona, Rosenthal played the Op. 
50/2 only (without the bonus Mazurka) on Takaa M2 and #3. 
tfathuon-CRmpboll reports Take #2 ae being the one ia sued on 
Vi lii29fJ-3 (Crimp saya that Take #?. was never issued) and that 
Takr^l was iasuod on ViC 1^301^ {ho doesn't say whether It's 
thu AorBsldo), Whan the Rosenthal HMt rolssuo ffor APM) 
waa prepared, Crimp was unable to locate the master pf Take ^1; 
It hod been destroyed) but u&ed a dub from VIC 11*301^ a copy 
ou-ned bv tha pianist Malcolm Hinns, According to Crimp the 
label on tho Canadian issue doee not identify the Op 67/1 Mftaurfca, 

The copy I won from the RR suction in tho US Album. It does 
contain Take #1 of tha N&zurka, it lne^udea the bonue Mazurka 
(tho Op. 67/1 Mazurka la a "Quickie" j it tskaa only a few second a 
over a minute to olay), and like the CenivHan issue that Binns 
owna the label dooa not credit the Op, 



67/I Waaurka* 
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HEWSELT- "If I V'ora a Bird," Op. p/6 r* looted 
OOTTSCHAIJt: "The Banjo" J 



At>rll llj, Xpl6 



U%92 



OOTTSChA.LK; "Tho Ban.lo*' 
LIS7-T: Trans 00 ndental ttu4* Wo. 
"Peux Fonets" 
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rejected 
rejected 
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^JJfiH 1 



(Kotoi Pr Jed helm reeorded "^aux Pol lata" on 
January 7. 1913. Thht matrix— 30931— we a also 
rejected by Friedheim but ivae isaued soaettdia 
during WW 1 on Engllah Columbia $ 17, much to 
Friodhaitn'B dieploaaure. Co £l? wae quickly 
withdrawn making the few copies that are still 
floating about very valuable. The goinp; price 
ia about $£00 or so when they do turn up*) 

Apr 13 17, 1916 

P691+ SCHYTTE (aJo-*ac«tJTTE? ) t "Forest Elvoa,^, Qp.70/$ 
■* . rejeet#d 

April 25, 1916 
l+^7?ft 



CHOFlKf Impromntu, Op. 29 



wjeotfrd 



9 

P . S » . ■■ g . aft . ^ * Lg^„iLfc l In 1917 or iQlfl Frlftdhe-Iffi recorded the Lim Runearian 
Rhapsody Ho, 2 on a 7 H Emeraon 7235 (mx 3616-1/17^2 J%h5™i »! 
issued on DeeNar IPA 117 in W77. Needless to aay the piece was 



cut'. 



It was Frledholm'a last recording, 
■lohnl r#, v dttt of M*r*h 2+,l?l3 fer 3s7»3 «. th» 
aourc* is tht Ooluabl* nut or fll« ooll«t*<t by 
th« than mo, H«lmi Hour* and *t*ff« aha advUtd 
At ttrn* rhv of th« d«t«* tht found In th* OolwbU 
f Hit for thi* 30100 »*• twlw omjld bt «»ot or 
approxlMftt*. Mb* thot* th* l*tt«f in praptrlne 
this asavM«ntal 8<np«dlu» of Celuabia't rtonrdtd 
hUlory* * die. h*lp a UttU bit in fUllnB In 
sdm# vtry *arly (JoIuhMa rto online* for h*r listing. 



Thvr* v«r« mm/ g**>s in th* **rli**t p«rlod 4 
*i»r* Btako got his rtoordlni; rt*t# af Jun* 17,1?13 
Should bi furth#r lnv»tlgKt*d, I <*wk*d th* 
Olmir* fU»» and found th*t HO r«oordln«* var* utd* 
on JWB 17#l?i3 ^ thU 3fil00 Mr!** . Wiw I 

dliffOTftP th* «tiir«bout» of ny «000 n*» *#rlai 

Pll choak furth*p «ti hl« llitlnK*..* 
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{oowroentfl to JOHN 30 1MB, P.O. Boor lpljttfS, Univ. Sta., Arlington 
Texas 760X?) 
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ARC B.S,B. WY 



-Mrs. Rip Van Winkle 7 



B_i1^?fl*A-H(a-y Wis That Th* Iltmn Thine To "° r 

KSaSE) <**• Cot To)Put That Sun &»>< In The Sky 

Rollln* F*i» Blms 71603- 

LonasOM Day Blues ?160M* 

*«*, Let h> Sooop For- 71*05- "^ 

Searching The Deasrt for- ?1&06- -The Bluoe 
B-11332- (Br) I Crl«d For You 

B-11333- <Br) I <*n*t B*llsve That ft«*.. Y ™\ 

Who Paid The Rent For- 

Learning 

De*n The Old «£* J^^ * U « without Tou) 
Vh,t/i Life 1 <Tryln« T° **-»• Without *ou) 
Too M»ry Tear* 

IS ThJ'sunt'stop Th* Koon[Ky OH'* Gone) 
Stop Th* Sun, Stop The Kocn(Hy *h'fl 0*"»> 
everybody Lov*a My B*by 
The Seat song 
Triekoration 
Trlofeeration 
Bent Wives 
Doln 1 The Shske 



1932- oont'd 




fel 



& 



*Ha 



Sparks Bros* Atl 



Sddl* Johnsoh - 



Bollock 

ABC B.S.B* 
Bullook 
ARC B.S.B. 
Sing Crosby 
C.dlloway 



Mar oarly Three H.B. Lou 
o. Blue Hount*lh4*re - 



Cunard D.B. 
J, Shew 



Louisiana Bound 71620* 

I B»li*ve I'll Hake A Ch*ng* 71621- 
ItxllpW 71622- 

B**t Chicago Blues 71623* 

The Duck's Yas Yas I** fJ&jT 1 

Oood Old Bmob Breed 71626-1 

Hot Hot Mii*(LookiHH For A Fireproof-A051 i ^-B -Hm) 
Booohee Hlas Lou ^51^-B 

B*11165^-B Geodtg« Blw* 

^S3t3T5p) How*s I Dolii' * (Hey Hey) 

&H,ll367Jl(Br) Try Oettihs A Oood Might's Sleep 

lVHft. , Shine On mrwest M&oti 

mTSSfBan) Keeplft* Out Of m»ohief »otf 

11373- U) Keoplii* Oat Of Miflahi*r Kom {r*f. footmotej 

1137^ B»n) I few fcw'r* ^"fi. ^ I Love It 

11375- {T) I Knov You're Ljdne, Bat I l^ve It (ref f/n) 

B-11376^(Br) Shiw 

JC-W9-H (Br> The 3ott Sone 

.ic-Weo-A (Br) 0»Mn In Th* Cotton 

aon* Of Thees Days 1670-1 

Ale»nd*r*s R*Ktli* B»nd 1671-3 
Sing A Mev Song 1*72-1 

If It Ain't Leva 1673-1 ^ „ lilL . nJ * 

litl6& Lookine U P At th * ^^ Wit>1 A 3niX * 
1W69 Ifr BlueWrd'e a*ek A«*in 

A-lCfll W Ba ^ Kise 

A-10te Toy Fftsoel, Tfou 

„_* f An Er'ntng In OaroHr* 

T Was Th*t Tho Htirtrn Thing To Do T 

Hot Coffoo *WV-Z 

Uvi, Ton ifcde The m«ht- l6fi2-3 -Too Long 
Keepin' Out Of MHohief- 16B3-2 -J!« 



Jft-WT? 



-36O 



-376 



Wnshboerd R.K, C*» 



11361- <fl*r) 
&-113ea-A{>ft) 



Wh*t VmW You Do f 

Wh*t Would Tou Do 7 

nspper Ste*k 

If Tou Don't Love 1* 

TTou C*n Depend On M* 



i2as.-ftOHt'd 



ARC 



£oi 



£E 



£•£ 



70596-1 

70597-1 
7059&-1 



Wathboerd R.I. Can 



>UBailey 
ApRetrone 



>9-l 



*rvin 
H,&ila ? 



HegeKin 



Teu}» Red 
Blue lores Lon 
fl*d Pepper Seti NT 



Fox 
Tihdl* r 



Coon^anders 



Cepri* fidwsrd* - 



All The World Is hide Or Oleea . ,.. 
Wis Thfct The Huwn Thing To Da T 70600-1 
Oh I Whftt A Thrill 72001-K' 

(*fllo- Bef. Coon*3»nderfl-Jtir ?K 193?) 

Dear Old Ksthor Dixie 71906-1 

Love, Tou Funny Thing 
The }feu Ti^er R*g 
152112-1 S«von Cone Eleven 

Stop Th* Son, Stop The h»n(Hr- 71910*1 
Str*nger* 71911-1 

Bheke Tfour C*na 
Toteu Polo 

Tfou On*t Cow In 
3ing k Hmf Sung *0T«J 

Sin 
a«* Of These Dftys 

Dusiness In <i 

ify Bctr*ordlwry 0*1 



»eio) 






iM)515^A 
't05l57*A 






-76 
-50 

-10W 
-77 

83*273 /JR-W 

B0-631 

-128C 



I69I-I 
1692- 

1693- Oh 1 Ito'nah 

169*1-1 Goofiti 

hy Sweet Virgin!* GB-*»071-£ 

Let Jeoye L**d Tou ^0515©^ 

H*llelu>h Side (tQjlj9- 

Everybody Will De Happy W5160^A 

hy Lord le Writing (tQ5l6l- 

The Old Aooount 'H)516^- 

In Thet Ui*i ^51*3 - 

Lo And Behold 7192&-1 

Lot Thftt Be A Las eon To You 71929-1 

What A Life ( (Tiyirve To Liv*- 71930-1 -Without Yc 
Sli^ A th* Sons 71931-1 

Intengibility 71932-1 

Southology (Inprovisetion) 71933-^ 



10c, J.PHyiw 



|22S-oont*d 



152130-1 
152131-1 

Hot Coffee 



Oftttin* Lots Of Lovln 1 
Dirty MistreAter 

*601^-1 



P1-1B7/JJM)«2 
- / " 
JR-121^ 



f» Danders on - 



Jfffcyno 
ArMtrong 



ARC tv Iho OK Vlo 

I6P9-1 Dih»h 

1700-1 Msuthful 0' Jim 

1701- Whistle And Blow Tour Clues Amy 

1702-1 The Derktoim Strutters ' B»U 

1703-1 Cell Of The ProtVa 

— — 1 Kick in' The Gong Around 

— — t Minnie Th* Mo&ch*r 

Hoonshtm Jt05lfl**A-B 

Havs Tou Seon >V ftily's- tf0^165-A-fl -Uhurtbe 1 
Seilin* Ch The Robert' b7- 7193W -l*o 
The Sun's In % Heart 71935-1 

Sadie Tha Shaker 71936-1 

Th*ra Ought To Be A Uv~ 71937-1 ^gainat That 
Strensers 7193&-1 

T*k* M» Auey Fron The River 71939*1 
Say Th*t tou Wert Teasing- 71940-1 -Ho 
Tek* A Picture Of The Moon 71941-1 
I Weim* Count She*p(Till- 719^-1 -The Co«s Cow I 
JW Old Joe 719^3-1 

BX-ll«7-A(a*) Hw Orleans Hadl*y-F*rt 1 

Br-11^32^(Br) California «9dloy-mrt 1 

6029-1 How^s The Tine To f*ll In Lov* 

Th* W*w Tiger R*g <H)5155-C 

He*pln' Out Or Mlsohlef New '105166-A 
Lavd t Tou Hide Tho Rtgbt- if05l67-B -Too Long 



F« Bandore on Kt 



C.Ca Uoway CM 






♦Hi* H*Brfl«n - 
J. J .Short 



T*B, Walker - 



Wheat strav - 



&-11^5-A(Din) 

B-11J^6-B(LP> 

B*lX^7^-B(Qin) 

B-llW6-A(*fc) 

JC-B526-B (a-j 

JC-ft527-A. (Br) 

llWi-KBin) 

0-11*6?.* (tfc> 

11466-1 (mn) 

B-11^9-A(«t) 

HJt70-*a(Voo) 

11*71^(^00) 

U*?2-A(Voo) 

ll*73^A(Voc) 



11475- (Veci 
ll476^AfVM) 
UA77-A{Voo> 
H4?&A<Vooj 
11479-A(V(h) 

15213^.1 



15jl3a^ 
ifocT 



Cue* Loud * 



1932-OQi 
Jtar 1 !? 



TJL.Doraoy HI 



Wheat straw 
Lon .Johnson 



26 
29 



RfKl Ifichols 
Big Bill 



llW^tVoc^ 
llW6-A(Vooi 
ll*$M(Voc) 
ll*e6-A(Voo) 
11*89- (Voo) 
11*90- (Voc) 
11*92 Wk (Voo j 
U*93- (Voa) 
ll*9*-A(Vooj 
Il*95-A(Voo) 
ll*96-A(Voc) 
11*97^1 (Voo) 
ll*9E^l(Voo) 
ll*99-A(Voc) 
11500-A{Voo} 
115tH«A{Voo} 
11502 -A (Voo) 
11503 -Jl{Voo> 
ll^-Ai Voc) 
11505 a{ Voo) 
BX-115^0-A{a;) 
SX-11521-A<Br) 
J3-ll5£a-A-B{Br) 

152UiO^ 
152141-1 
11506-A(Voo) 
11507-A(Voo) 
11508^(Voo) 
11509-A(Voo) 
Afl£ Coi 

K?10-A(VooT 
l!5ll-B(VtK) 
11512 -A (Voo j 
11513-AUoo) 
1151*-A(Voo) 
U515-A(Voo) 
115l6^A(Voc) 
11517-MVoo) 
11516- (Voo) 
11519^A(Voo) 

1521*2-1 
152143-1 
152161-1 
152l6£-£ 
152163-3 
152164-1 
B-11534^-B(BrJ 
B*1153W-B(Br) 
B-11536-JI (Or) 
&-115*3-A (Br) 
B-115*4«A (Br) 



B-11551^(H) 



<+elo-R9f. tfahbosrd R.K. 



I52159-I 
152160*1 
fflC*11569-A(Br) 

11605*2 (Ban) 

ll606-3(B*n) 

H607*l(B*n) 



JR-956 
B3-1*/JR-B 

0G*66% 



Case Lot* StOKp -726 

Blue Ho»nts - 

Row An I Doin', H*y Hsy 

Ooodbyo Hlues 

Striotly Cullud A/fair -254 

Aw Tou Dog 

Tou'r* Tho One{lou Beautiful 3oh-0f-A^Jun) *35 

You're The One{5fou Beautiful Sor>»0f-A^0un) 

If It Ain't lo*e 

If It Ain't Love - 

Stir It Up BO-367 

Doln* Wrong Blues - 

Honey 3uok*r Bluea ** 

Sugar Farn Blue a *• 

Snake Doctor Blues B3-5*2 '" 

Birefoot Oluee 

Titanio Blu*e -6? 

JVeaohor Slues 

Lot Ht »t*h That Thing -5*2 

Dr*nd Daddy Blue* 

>fr Woi*n 1 

Btok Door Jtan 

Mcanful htoen 
The Break I'* Gettin' 
Hog-Love Blues 
tou Ratoal 
Silver Dollar 

Cherry Wine Wo»n -36? 

Hell Bound Boy Blues 

Peliw SttUoh Blues -707 

All Alone Blues 

Hw Lone H»e that &?ening Train Been Go» t -114 
Quittin* Pip* 

Lone eon* Klghte * 

I Keep The Blues - 

Gone Mother Blues 

Midnight Hour Blues « 

Moonlight Blues 

The Depression Blues * 

Greasy Greene -160 

I ■*! Waltln' On Tou 

E Arv) ELues - 

Queen Be* Blues * 

Washboard Blues JR^BB 

Four Indian Love Eyries - 

In Th* Still Of The Might 

Sveot Sua-Just You -95& 

Soaftbody Lowee You 
Nut F»otary Blue* BG-S? 

Hoapltal Blues - 

Broun Skin Angel 
Skin >fcn 



^Apr 6 



U656- (B*n) 
11659* (Ban) 



Baby, Won't Tou Doodle -Doo-Boo 
Bowlii^ Wolf Blue* 



fl J.White 

9 C.Borwoll 

I Boavoll Sis. 

' 11 J.Whit* 

'l2 



1332* QQnt*d 
Apr & 



R.HaKentie HT 




Bing Crosby 
Banks 



yip. 

How About Ms 1 

If You Seo H? Saviour 

Down In BUok Botton 

Hy Dr*a*i Blues 

Whlekay »*n Blues 

Mix That Thins 

Piney Wood Working Min 

Hard To C*t{Hy P*vor Rite Bluee) 

Can't See Blues 

Sleepleee Mights Bluee 

Hlnni* The Waller 

Thoro Is Ho Justlo* 

Hoah's Ark 

Old H&Doi*ld Bad A F*r« 

Ooofus 

I*» A Ding Dong Daddy 
Sutok* Rings 

You're StlU in *? Heart 
(Waa I To Blsm For)F*lling In Iflir* With You 
There'll B* Sow Changes Hid* 
fletw*en The Bavil And Th* Deep Blue S*a 
71977-1 Too *ny T**w 

7197B-1 Somebody Lores You 

fy Ups Want Ki*B*»(But My Heart Wants Love) 
72OOO-I 'Round »V Beart 

72001-1{+Bio) Keopin' Out Of MUohief Hov 



B3-1?* 



Bing Crosby Chi 



29 Rhythfllo & Lon 

hay o. Blue Mounts Ineera- 



*Jabo"Wllli*PS Crarton 



72245*1 ' I Found A F**nut 

7*246-1 When A f*l Bids A 1*1 Ooodhy*(v) 

?£247«1 Dixie 

7224B-1 tu *ath Th* Silvery Moon 

72&49-1 Sveet BItnJs 

?2a50-l ^ K)rtr* ordinary Gal 

72251-1 When Hobody Ele* la Around 

72252*1 Ho f a In Tho Jallhous* Kov 

72253-1 Svoetest Of All My Dreans 

72254-I Tho Dentist And The Udy 

V2255-1 Charlie Th* Dontiet 

Big Rous* Blues 

R»d ftiver Blues 

Crying Blues 

LullAbya Of Tho Leaves 

My Lips W*nt Klse*s(Hy Heart Wants Love) 

If It Ain't Lev* 

Oct The South In My Soul 

Things About Coniiig M/ Way 

Bad Depreasion Hlues 

Oreeirrill* Sheik 

Good 0*1 

Low Cotton 

Broad flayor* Blues 

Hi^b Bwwn Cheatore 

Double Crosalng Wor*n 

So Sveet, So Sveet 

Lacy 83* ok Snake Blues 

Too Ti^ht 

Downhearted l*n Blues 

£ai £a yio. San 

152171-1 Lovebl^ 

I52172-I Urean Sweetheart 

SleeRy Tine Down South 112a{toftt) 

Dinah/I Qot Rhythfl lUS9(teet) 

l*vd» You Made Tho Right Too Lone 
Bugle Call Rig 
Oh fttterfTou'ro So Rice) 
Mtrgie 

Spider Cr«vl 
Cr**y Dsople 
Craty rttople 

Minnie The Msooher'e Wedding Dty 
MAO aues-IWrt 1 
MAO Blues-Bart 2 
H A Blu*s-R*rt 1 
K A Bluas-Furt 2 
Bualnoas In 
Business In F 
11? jS- . Business Ih F 

11739- (Ht) Oh I Jto'rAh 

Put On Tour Old Grey Bonnet 
Sweat Georgia Brown 
Sweet Georgia Bram 
Whistle And BOLw Tour Blues Amy 7Z516-1 
ll?51-l<B«n) Cabin In The Cotton 

11752-KB* n) Minnie The Msoohor's Wedding Diy 

One Hour With Tou 0M3***1 

What Would Tou Do 1 0Y-33*5-2 

A-II36 Lovable 

A-1139 Wh*n We're Alone 

A-11*0 Ftit That Sun Back In The Sky 

A-ll*l Where's Mil Biiiloy 1(Won*t You Cow He» T> 

Kokotw Blues-mrt 1 L-l*01-3 

Kokoiw Blues-mrt 2 L-l*02«! 

Jab Blues Ir-lA04-2 

Polook Blues L-l*06-l,-2 

Fratt City Qluos L-l*0?-2 

Fat H*m Blues L-l*o6-l 



BO-716 

JR-161 

-157 

BO-71? 



BK-U701-A(Br) 
11716-KBin; 
ll7l?-l(Col 
11718-KW 



&*11?2*^A(HL) 
B-ll?25-A(Br) 
JC-e5*^A (Voo) 
jC-e569*A (Voo) 
JC-859G-^ (MjI) 
JC-fl591-e (M»l) 

11737-A(>t) 



,. (Br) 
JC-a592-B (LP) 



JR-1030 

-i? 
-360 



-l?4 
JRpS?4 



^59 
-1072 



-1297 

-1*7 



Hi 




, But 1 Lov* It - 



I Know You're luring* 
I Want To Go Hone 
Give Her A Has For Me 
fti Revival Day 
Inhibition 

„ ^ , BUbere 

Tired" Of Fatterdng Froge For Snakes 8G-5»/JR»1459 
So Long Jiv * / 

Californi* Medley-Art 2 
Too Too Train Blues 
Worrying You Off My Klnd-F*rt 1 
Worrying You Off My Kind-Part 2 



-1354 



Jft-U46 
BG-49 



J2E-oont*d 

{fey Z Lyrth 



Mlllft B.R.B. - 
3 EdinborOUgh - 



4 Cliff Edwards - 



l?32-o< 
KF29 



Eaa 



-121* 
k-50 



Big Bill HY 

Henphl* H.«. - 



Big Bill 

W»E, Burton - 

Bob/Bd Hudson - 

HiPiphlA K.H. * 



ARC Boat __ 

1160B- (B*nJ Sh*lby County 

II609- (Bsn) Hletroatin' M*i* Bluoe 

U6lOJ(Bin) Bull Cai Blues 

11611-2 (Bin) How You Want It Don* 7 

11612*2 (Ban) Georgia Grlftl 

" " j 13*1t2. Slw Drag Blues 

Baby, If You Can't Do Better 
Shanghai Honeynoon 
B&edlo-Bft-BuM 
Wouldn't Stop Doing It *05l6G-JL(Col) 

I Ain't Going To Sail Tou Hone *05l6l^(Col) 
GB**l45-3 Linahotue Blues 

OSJt 146-2 Buddy's H*dn*eday Outing 



11615- JIvoc) 



Bob/Ed Hudst 



Durlun D.B. 
Hughes 



M«ipMfl H.H. WY 



,932*oont*d 



ARC B.3.B* m 
mile B ( R,B. - 
Trutibauer 



1161?- (Bin) 

11616-3 (Voe) 

U6l9-l(mn) 

1162 0-ltl9995( for) 

1162 1-1 t 20000i Bar) 

11622-2 (fen) 

ll623-l(Voo) 

11624*2 (Ban) 

11625-3 (Btn) 

ll62>3<Ban) 

11626-1*2-3 

il6£7-2TVoo> 

11628-2 (Bin) 

ll629-l(0r) 

11630*1-2-3 

1K32- . T3*n) 

A-llll-a 
A-1112 
A-1113 
A-IU/J. 
My Sveot Virginia 



ll633-l(Voo) 
11634*1-3 , 

11649*1 (Mt) 

ll651-A(Ban) 

2550O'^l 
255005-2 



£0-49* 



BG-215/JR-555 

JR-791 

B0-*9 
JR-10*4 



11656*1 (Ban) 
ll657-l(Bin) 



Long TaU h>i* 
Blsouit Roller 
Ruokuo Juice Bhufflo 
Dirty Doc«n , s Cousins 
Jtanoy Jano 
Jookey Sto»p 
Wild Win Stonp 
MAO Blues 
Block And Tackle 
Block And Taoklo 
Thirty-Sight And Plus 
Ccxft Cn In, Baby 
Stonp That Thing 
Rnduranoo Story 
Mississippi Stottp 
The Trorion* Slid* 
Ruckus Juioo HLuas 

Sailing On The Robert B. Lo* 

Thar* 1 * Another Eujity Saddle 

Gettin* SontiwonUl 

Can't Wo Talk It Cvor 1 
K-102*-&^ 
OBJ*l60-3 Elo^y 

0B-*l6l-2 Long »ight Soar^jor 

Sve*t Fbet 
Weary Way Bluos 

Gosh Darn I 
Th* Boat Song 

SlMllng One-Stop Modley 
MJdloy Of Usher Jones Dane* Hits 
72241-1 Dream Sw*othe*rt 

722*2*1 Lavd* Tou Hid* Tha Might Too Long 

Bl*ok And Evil Blues BG-716 

Llttl* Brother Bluee 



B3-49 

JB-2U 

BG-3uO/JR-?6t 

JJU1045 



BG-300/JJU7fl4 

BG-49 
JR-147 



-*59 
-791 



JR-35 ' 
-1072 
-157C 

-1227 f 



BayneB Can 



. Reiamn RY 

5 Lanpe 



7 Mill* B.R.a. - 

T*bj* Rod Chi 

9 Cartdohael HI 

"lO ARC B.3.B. - 

Bahks 

i332-oont'd 

Sy\o Cats Low JH 



Selvin 
13 (t) Kaidos 



16 £Ulhgtoi 

17 - 



&-ll763-A(Br 
B-11764-A<Br 
B-U765^(Br 
B-11766-A{Br: 

1^67*-li!B»n) 

1176o*A(Voo) 

U769-^(Voo) 

11770-A(Voo) 

ll?71-A(Voa) 

B-11772- (Br) 

B-11773-A(Br) 

B*1177*-A<Br) 

B-11775- (Br) 

72617-1 
72616-1 
72619*2 
72620-1 
?253 &-1 
725'**-! 
725*5*1 
725*6-1 
725*7-1 
725*6-1 
725*9*2 
72550-1 
72551-1 
72552-1 
72553-1 

iSisiffrn) 

C*66l9-A (Voo) 

C-0620-A <Voc) 

72557*1 
?255&-i 
11799* (i*r) 

B-11600- (Mb) 

7256O-I 
72561-I 
72562-I 

B-^6*»B{Br7^ 
B-ll605-A(Bri 
B-11006-A(Br) 
B-n607-A(Br) 

CA-12689-2 
ll823-l(Mt) 



11624*1 
lia25-l(^ 



"25^(Mt) 

lie26-l<Ban) 

11626-2 (LP) 

152193-3 
152194-3 

USlO-l(Per) 

lieil-l(PBri 

11812-1 (Per) 

11613- (Per) 
B-llft39*A(Br) 
B-ll6*0-A(Br) 
B-ll650-A{Br) 
B.ll651-A(Br) 
B-ll652-A{Col) 
B-ll652-B{Br) 
B*ll653^(Br) 

B-iiai*-A-B 

&-ll657-BiBr-7 ,, ) 
San 
Svoet Qeorgla 



Twelfth Strtet Rag 

MLl«nb*rg Joys 

ftrewell Blues 

High Soolety 

Cabin In The Cotton 

The Growl 

Dinah 

Hobody *s Sv**tho*rt 

Dro&n Sweetheart 

Lewd, Tou Hide Tho Right Too Long 

Dream Sweetheart 

Great Big Bunoh Of You 

All Of A Sudden 

Crtrny People 

Old Fashioned Lov* In My Heart 

Be' s The Life Of The l*rty 

?t*t For Th* light* To Oo Out 

Let's H*v* A ftorty 

If It Aint Lowe 
When You're Getting Alons With Your Gal 

Soattln' At The Skeeter Skoot 

feredls* 

Spring Is Bore Again 

Roass Aro Rod, Violets Are Blue 

I Can't Boliovo That It 'a Tou 

Jan fen 

Who Besides Me(Site Bo side You 1) 

Cr*Ey itmple 

Song Of Th* Fiddler* 
Minnie Th* Hooohor'o Wodding Day 
Mighty Sweet 
Turpentine Blues 
Western Bound Blues 

Dana* M*dl*y Of Ifcftgy C. Costps.-Ko. 1 

Dance H)dl*y Of Hoagy C, Cowps,-No* 2 
Ocodbyo Blues 
Goodbye Blues 

The So*t Song 

mghty Sveet 

mnnio The Mooohor*s Wedding fey 

laiy D*y 

Happy-Oi-lucky Tou (And Brokon-lkHirt*d Hs) 

Evening 

All Of A Sudden 

I Got Rhythn 
Rhytha Spaeu 
Swan** Lullaby* 
Whit* Lightning 
Wild Waves 
Wild Waves 

Crazy Pdopl* 

Is I In Lewo r I Is 
le I In Lov* 1 I Is 
Why Don't Tou <3*t Lost 1 
I Bog Your Pardon, todonoleello 
Goofue 
Blue Harl*n 
Th* Sh*lk Of Arfthy 
SwaKpy River 
Fast And Furious 
Bast Wish** 
Beet Wish** 
I Hover Know 
I ttevor ReaUtod 
Sylvia 

Caia Lo»a Stortp 

Constantly _— 

72593-1 T 

Brown 7259**1 



-1072 
-*61 



-1266 
-919 



-1072 
00-631 
JR*275 

-35 



-76V 
-IO72 



19 Fok 

R*d Jttohols 



B-11065-A<Col) SUppery Born 

B-llS66^(Br) Blue Rer&l* 

B*U667-A-BCCol) doud* In Hy Heart {Hirlon HoHino*) 

0BJf*9O-3 I (Jot Rhyth« 

B.ll66&j;(Br) Goin' To Town 

B-ll6fi9-A<&>) ooofus 

B-UO70-A(Br) Our How Town Mountain aind-ftirt 1 

B-llfi71*A(Br) Our H«» Town HounUin Band-Part 2 



flask £si 



&l 



25 Eire Crosby 
Hopkins 



Chi JC*8635-1 (Br) 

KT B-ll&93^a(LP 
B~HB9*^A(L^ 
B-llo95-A(LP 
B-11696^A(LP 

Chi JC-6641-1 (Br) 

Or*ft on 



> Mountainoer* Lon 



ARC B.S.B. - 
Roan* 



0. Robins on lon 



1932 -cont 'd 

Jun 7 HaymA 



C, Calloway - 



Selvlti 
Casa Lop* 
KUulde 



1171?*3£mn) Oh Peter (You're So Wee) 

^717*4{LP) Dh Peter (Tou »r* So Hie* J 

U?l9-*(B4n) Spider Crawl 

H6Bl-l(Don) Who'* Sorry How t 

H032-1(HRS) T*k* It Slow And Ka*y 

116^-iCDob) Bald H*ad*d M*Pd 

152199-1 (I Would Do)Anythli^ For You 

152200-1 Hid Hw*nts 

152201-1 feeh Mouth 

152202-1 Row'n I Doin' 1 

Cabin Ih Th* Cotton 
Thro* Little Word* 
(I Would Do)Anythlng For Tou 
Hopkins Scream 
Washington Squebbl* 
Sow Of These Days 
Chahpagn* Char 11* & fy Hi» *L-l*?5-3 

Dspresslon's Gon* Fro« K* Blue* *L~l476-2 
Dead Lover Blues *_„ f 

Fancy Tricks »™ r 

1 I Got Rhyths 

» I Love, Tou Funny Thing 

™— T Too Many Tears 

— — 1 W* All Wanna Know Why 

How'« I Doln' T 17*3-1 

The Softt Sot* 1745-2 

Minnie Th* Moooher's- — * t 4/*ddlng Day 

When Tou'r* Getting Along——' T -With Your 0*1 
11692- (Per) Who Besides Ms (Sit* Beside Tou) 

L) I In Lov* T I la 72037-2 

Goodbye Blues 72636-1 

Why &on*t You Get Lost t 72S39-2 

Charlie Two^tep ?264o-l 

Cast Tour Sin* Away ?26ttl-l 

Sloop, Coma On And Take M* 726!f2-l 

Staok 0' Lee Blueo-l¥rt 1 OB-4541-2 

Stack 0' L&o Bluos-IVrt 2 QB^^^ 

i^l ESli Ba 

It'e About Tin* 72652-1 

Chuok-Chuok-Chuakle- 72653-1 -Along 
Why Littl* Boy Blue Wae- 72654-1 -Blu* 

Every littl* Bit Of Ms- 72655-1 -(Lov** Evety Littl* Bit Of You) 
When 1 Put On Ky Long- 72656-I -White Robe 
I52206-I Goodbye Blues 

152207-2 This Tl»» It's Lov* 

Bull Fiddle Blues 
West Bound Freight 

Dinah ^54 

How Cons Tou Do A like You Do T 
Old Y**oo ^,55 

Ang*llne m. 

I'm Hov Prepared To Tell The World It's You 
Swan** Lullaby * 

Hot Toddy 

Re*f*r Han * 

Th* Old Man Of The Mountain 
You Gotta Ho-De-Ho(To (Jet Along With Ma) 

Cabin In Tho Cotton -13&S 

IhHan* -26B 

Wat*m«lon Memories j^i 

Colored Lovo 

Dissipation * 

Nigger Heaven - 

72&75*l(Bld) -675 

?2B76-l(Eld) 
72677-1 (Eld) 
?2076-l<Eld) 

72679-l{EldJ(Lovo* Svery Little Bit Of You). 
72660-l{Eld) 
72S6l-l(Eld) 
72S62-l(Eld) 
72063-l(Eld) -Crowd 
?26S**l(Eld) -Shanty Town 
Having A flood Tine-Wish- ?2aB5-l(Eld) -You Were Hero 
I Got The Pot*toes/Tot«tooB<But- 72636-l{EldJ-Sotwone Els* Has Got My 0*1) * 

152225.2 Hall's B*lls -631 



ARC 



1190&-A(Ht) 

11909-A(Mt) 

11910-2{Ban) 

11911*l<Ban) 

119l2-A(Br) 

11913*A(Btn) 

1191*-l(B4n) 

11915*l(BJn) 

11922-A 

n923-X<Ban) 

11924*A{Bnn) 

11925-A(B>n) 

152209-2 
B-lI931Wl(Br) 

GA-4563-2 
OA-4564-2 
GA-4565-2 
0AJf566-2 
Is I Ih Love 1 1 Is 
Lull* bye Of Tho Leaves 
H*»rtb*r» Cherle 
When Th* Lights Are Low 
Every Llttl* Bit Of Me* 
My Silent Lev* 
Banking On The Weather 
Banking On The Woather 
I'm So Alone With The- 
In A Shanty Ih C 



JR-66 



-773 



-361 
-774 



-361 
0G-6? 



-5*9 
JB-347 



-1*10 



-35 
-1310 



-1324 



JR-69V 



-1312 



1932-oont'd 
Jun 1* ARC B.S.B. 

Robertson 



ABE $& 

n935-l(MtT^ 
11936-l(Md 
11937-KMO 



Slo*p(Co» On And Tike M*) 

Holding H/ Honey's Band 

Thoro 'a Ocean* Of Love By Th* Beautiful S*a 



JK-3"5 
-1312 



1? 


Reisnnn 
SUriU 
Bosvoll Sis. 




lattliwro 


22 


C.Calloway 


23c 
23 


BtCarter 
Haywji 



If It Ain't Lov* 72897-l(Eld) 

Sharing (My Lov* For You) 72696-l(Eld) 
HuBtnln' To M/a*lf 72899-l(Eld) 

With Sun«r Coning On(w) 72900-ltEld) 
Lullflby Of Tho Leave* 73W>l-l(Bld) 

Night Will Be ailed With HjsIc 73002-l(BldJ 
le I In Lwo T I Is 73G03-l(EldJ 

I &>« Your ftrdon, frdeulBell* 730O*-l(Eld) 
An I WaBtins »/ Tin* t 730O5-l(Bldi 

Thar* 'a Ooeans Of Lov* By The Beautiful S*a 73006-lfKld) 
119*1-1<M0 Banking On The W*ath*r 

St. Loui* Eluao 0^570-1-2-3 

When Work la Through W2i3^-i 
Tob I Wo IStvo Ro Banftrts QB-*572*l-2-3 
lerediso(w) fi&EKP 

Hobody *o Sweetheart GBJ*5?4-2 

Allah's Holiday GB-*575-l 



B-ll9*S^(Br; 
B-11949-A(Bri 

152217-2 
152216-1 
152219-1 
152220-2 
ll959-l(mn) 
11960-l(&in) 



Got The South In My Soul 73011-1 

Do Tho »w York S*24?6 

Doggono, I've Done It I 
Hani M* Down M/ diking Can* 
Chant Of Tho Weed 
I Kurd 

Oct The South In My Soul 
Roofer Man 
Strange A* It 3**s» 
This Tim It's Love 
1765-1 Tell All lour Dreans To M* 

Can't Do Without His love 73031-1 
Got Cannibal 7 3032-1 

lioro'c A Llttl* frokage 73034-1 

The Tea Habit 73035-1 

Little fell Z3S2&i 



-35 
-4?1 



-1266 
-1*9* 
-15a 



*260 
-697 



EdgAr Jock son Lon 



I5§S*-l(Mtr^ 

11965- (Ht) 

11966- (Ban) 

11967- (Ban) 
1196S-l(Ht) 
11969- (Mt) 
11972-1 (Or) 
11973-KOr) 
1197*-l(Cq) 
11975-2(01) 

Bidin* My Tlw 
You Took Advantsga Of Me 

IV* Fot Five Dollars ?.W 
By Special Pornission Of- 287 



Lot's Btve A Party 

It's About Tiwi 

IVfty For Tho Lights To Go Out 

When I Put On hy Long White Robe 

The On**Hote Trun^et Player 

Why Llttl* Boy Blue Was Blue 

Shine 

I Hoard 

Tho Right Whon Love Was Born 

If Tou W*r* Only Mlno 

276 

279 



-The Copyright OnT»ro(I Lore Tou) 



-607 S 

: s 




JUfflSSL 

AWARD O' THt WEEK 



DON'T VOU UBAR ME CAUJNG \0U" (3tl0) 

tt^tnoAet* BHI— Domino, B»rtlk6W>ra»wl 

E ME] 1 {2lD3) LCiiamodort HH[~Owi|ii*, B.rlJioWtwJ 
fATJ DOM (NO ..^ n t t you „ Mr M , c^iiin,. y^* 
Op*«W *m> «nd ft *low bluM, "Lor* Hi". The 
iotmtr ii m Infection* »m*nU£ 
ditty with 4 b**t ttdt tlchlci. Dom* 
Jno »l(n« thjrJtInfly »nd th« pltt- 
t*r tauta »llr thlltffi uj> Iot Hi* 
tt>Mit*r, The cthtr ^eek, "Lov* 
Me", hti ?*t* w«*nint Uw Wurt, 
unci F»l* It * miuter #t JU Th* 
chftntar li" b«n (n * bit Of * 
dump but thl» pl*tt*r eouW b* th* 
on* to tUrt Uilh*» movln* itwni 
iH.in, Mtlody f» Ttrr ifmpl* *nd 
th* lyrfc* t**y ts »mtfflb*r. 



701 1*11 otor cryinc 

702 Uce bee. baty (boy Baby) 



5280 
5305 




FMPEHXAL U AT R IX 
compiled 



* Ftt* Domino tiu » iwo tlder. 
, A mnnoc ijvkV **MPO . *' .^*j*j-. 



LIST I N G (]1£ X to M 2O0C|) 
b y 



(second so aroundl) 
CEDH IC J* HAYES ( ^to°»77L) 

ACKNOVilffDaSiiKifrSi-Tnanks for help received are due to 
fKTEfi GIBBON (England) and fclCHEL RWPLX (Prance), also 
JAZZ, RECORDS 19^2-1962 by JGRQ6H JEPSEN and BLUES RECORDS 
19143-1966 by KIKEi UEDBITTER/NE.2L SLAVEN 

Note*- all master manbera are pre-fixed JOB* All Issue numbers 
shown are Imperial , unless otherwise noted. 

Abbreviations i~ LA - Los Angeles; HO -New Orleans > 



T-B0;iS WLK21. U. c« lata 1953 . - 

651 imon th* nun goes *own ... , , * , .„...! 
(notei 3KC51 retitled ? The eun »ent down' and ieeued on Xaperlal Iff 9257 /• 

652 Pony tall gjj 
655 lenaorln" heart 5*°+ 
654 I'll elwaya lw in love with you ; 



FATS DOUIHO AJ^ HIS BAND* HO, 0,1554* 52e;; ffiga 

705 gar E& «*«** ^ by P i^- ^ ^ **. *^$»>g°k w9/m 

704 Thero -Ud you utttf IIoiSmM* 

705 Tou oun paofc jour suitcaee 5501,1*30** 



13*. PERCY SETSON, JB, o. late 15®. 



^55 Tou sot kefin» 

656 Lull Jeaua bear the eroee 

657 He's »y light 
65a Sooeday 



5265 
52*3 



WWJ^fS c»h Bw June 36 ,193* 






£59 
£60 
661 
662 



Joo th* <jrind<J>f 
It aln' that wty 
C&ndy cl^l 



KB SPIDEH3. o.lntc 1^55* 
66 J I didn't naat to do it 



654 
665 

m 



Tou'ro -the ono 

John lb* r«velator 
Bya and bye 



:&L Thi ilidi ibouW m*t* iom« ^^ 
^ .._« Triih thla «k. 5S66 

0*1* AJNT TlIAf WAY" «:«) 52p2 
HmltlHiri} Tt,* flip li » »!«*""» ; 
0* On ffiwip n*!U, down the bt*i. i j t^jj&j 

5995 
5995 



(not*. Sortal 3^5 *w iaaued as Dy 'Ihfl tolta Southern*!™*'). 



fATS DOLlBO AMD HIS BAKI>. NO. 0. n ooo=bor, 1955+ 
$67 Tou dorw do wrone 

668 Thinking t£ you 

ailLSl ISilS AKD BIS oaCiHE3?ai« iTO. cDaeaahor, 1953* 

669 Show tie the *a? 

670 Down the road 

671 Blue Uonday 

672 The rook* 

a:0K2Y K>K* LA, o.Doo»e1mf, 1355 + 



5J23,BPl52fI?9O40 



5268 f LP9Wl 
5266,1T9141 
5279 



674 
675 
676 
677 
67G 
673 



ahen I Wo bo en drinking 

I eotto. ride 

Tw&Jf no doim 

Train Hhiatlo 

lty baoy*B cone 

Poaoo of nlJid 

Co 00 voo 



5269 

5290 
5290 



C.195M + 



5270 
5270 
5509 
5202 



BOSS* LtttffiHZLL ilfD ?EE TOPPSftS. 

680 Baby's Gone 

661 Sister JUioy 

652 She couldn't bo found 

6QJ Sohoolboy blues 

LrWW 9mt J0HE3 WTH MB ^RTJOLK^' A^^ HIS 0MHE37HA. HO* «- 1 ^ 
684 ffinehead baby 2*4 

7and to your buulneso bluna ||^ 

I sot bootdd ^'^ 



It:'" 



TEL BA1K3. WO, ljth April » 1954, 

70fi ^hy oh why 

707 Ooofl ntma 

70S Sbo'e all rifiht 

709 He'a the Fat Uan 

THS SPIDERS. WO, 0,1954. 

710 I*n slipptn* in 

711 lima noo baby 

712 *alkin£ around in cirolea 

715 I'o Bearohlnfl 

PAPA UGHSflOQT. NO, 0.1954. 

714 Wino, wo^on, whiekay 

7X5 When th : Saints go aarohln^ in blues 

716 i:oan old train 

717 Junp tho boogie 

J2S3S AliL2J, WO. 0.1954, 

718 I wonder Tihcit'e the natter 

719 tfho thince I'n eonna do 

720 Sittin* and wondorin' 

721 V«"hat a party 

PHE ^33 CUrKK * Wt> • 0,1354* 

723 «ijrie«o 
725 Do unto otbore 

724 Erory do<j hee his day 

725 Hurry hurry 

DAV2 COLLIN JUJD IBS SCfilffiS. ?W. 14th Ji 

726 Plue&y ao 

727 Don't break ay heart 
772B On ny way hone 

?729 I'd oaking a aoup (?) 

UTILE BOOKER. ?irfC. 0.1954, 
7JB Thlnl^in' 'bout roy baby 
729 Boin' the ban bona 

333E BAWKS. ?BOt 14 th June, 1954* 

750 GiY* it up 

731 Nobody but you 

755 All wocon are tfco aajsa 

733 tfbet'o what yuu are 

90UJT LB«I3 AND HtS OK»WTHA* KO. o.l$54. 

734 Ib&t oertain door 

735 Nobody knows 

736 Can't atop loving yeu 

b.;v^ 3AariDLa:2a Aim eis baud. ho. el?54, 

737 ttbe ice »an 

T-BOIfS WAlKSft A03 t DAV^ BATOr^LCOW AHD HIS OKI 
73B I'll understand 

739 Sard way 

740 Teenage baby 

741 StMBSitt* ^l»e» 

BLANCHE THOKAS, KO, 0. 1954. 

742 Tou ain't 00 nuob a tfliob 

743 Hot the way that I love you 

00B3IH JOE/a!ILTH' JOJt+ WOi <*«1954+ 

744 In the oomiaiff 

745 ABC*e - Pt.l 

746 ABC's - Pt,£ 

!]?KE SPIB3RS. 0.1954+ 

747 The real thing 
She koeps pe wonflorinc 
£1 (3 x 7 » 21) 
That's enough 



Post 2004 
5201 
52^1 
U194O03 



5291>L?9O04»LP9l4O 

LP3W0 

LJ'9140 

5291.LP3140 



CAPTOL 15000 S8RIBS 78 RA OCff.191.7 to KARa9^9 ' 
ccmpiled by BILL BENKBTT 




5209 t W3400l 
u:9400i 
5289*^-94036 
11:94006 



52G5 
550J 
5205 
5"50> 



5237 
525S 

5?0&»L?9O99 
5297 



. 1954* 



5294 
5??4 



529J 
5293 



5306 
5506 
5317 
5317 



5296 
5349 
5296 



?U or ?H0. o,1954. 
5330.LP9116 
5350 

5299tWP91 16 
5299 



685 
666 



607 

DAVE SAKTJfcLttE-* AO HIS 0RCHE5TIU. 1». °.1954. 
$88 then the Saint a go aeobtng in boocio 

3HE 3P1BBRS. o.l954. 
669 ft>r a thrill 
690 Kellow BBJta 

§1 Loet and bewildered 
2 Tearo began to flow 

' flMUraS-AKEHS GOSPEL SIKOERS, TLA, 0.1954. 

§j UMt »a in «loryla»d 
4 Lead fc*, guide nt 

^iiwiTGlaABD AK> SHE >Kf 0BLEAB3 FIVE. BO. 0,1954* 

695 I fouaa * new baby 
• 696 ftteay aan ota*7 

' 697 I laughed at love 

696 I got rhythm 

TBX 3P1BBR3* e.l?54» 

699 Why *o I love yon 

TOO LoTo'jtii I'** Pitting down 



746 
749 
750 

DAVE BAK?S>LOi:ZJ AttP K3 0R0EE3TRA. 

751 Juop children 

FATS «OU0 A1«D KI3 BAHD. HO. 0. Uy t 1954* 

752 Love no (See Caeh Box* Award 0' The Week* abovnl) 



HO. e, 1'ay, 1954. 



AiQvV ■■**." ^ ^^ 

Don't you hear ne oallUftg you 

DAVE BARXUOIOIET AND HIS ORCHESTRA. 
754 Cat nuaio 

THE FELICAHSi or ~ 1 ae by TBE KIDDS, 



HO. c L'ay* 1954- 



5273 



5354 



5351 
5280 



5271 
5271 



755 
756 
757 
753 
759 
760 
761 
762 



1P90S6 
LP9036 
5277+1*9006 
5 277 t LP9086 



Drunk, drunk, drunk - 1 

Chinee 

I won't be back -t 

Tou broke ay heart -I 

Ain*t gonna do it 

Ara you forgetting eo - 

T!±eu Luoy - 1 

Do*n in l^xioo - 1 

EES, 0.1954+ 

I want to be lo^ed 
Baby blue a 
Darling pleoae 
Oat away baby 
Toy bell 
ftaetehin' bank 
Sunnyeld* of the (treat 
Iby donH yen do right 



tub mJCAMS caah Bo* 
11-^,^ MOT) Sapt 25*195il 
**«CHIME3" (S|*0) iOommodor* 

k Br«wnl Ti* Wloniwx *oft kiu) 
rortmtl* m lh«y perform *■ «!cw 
imUy b*lli4, 

"Mtit QOHHK DO (T" (2:W) 

[GomriMdortBJH— BirUiolotn+iff] 

Th* >«1lc*n* b«k the biHnd wllh » 
dilifln* numb*f tS*t movt* fMm t)i» 



t THE m*™ 

1 A"fl«ATCmN' BACK 1 ' iim 

* O ;Corwnw)*T* BUI— 0. B»rtJio1o- 

i tn intlHufutic d*M*, to tbli «**. 

* Good M* box mnltifUL 

*lt*mpt to J» 1U0U*. Ptrty ™. 
"», 0. aid 1954. 



£ 



763 
764 
165 
766 
767 
766 
769 
-770, 

StflLET LEHS AND HIS OECHBSTa*, 

771 Ooh la la 

772 *oo »any driverii 

JESSE ALLBH, ?H0. e.1954. 

773 ajckln 1 fi"d rollin' 




15J16 CLIPF1E STONE & OBCrU 

15J17 HEHLE TRAVIS 

15J1B JOHNNT MERCER fc P, PIPERS' 

15319 JO STAFFORD 

15J20 KING COLE TRIO 

15J21 TEX WILLIAHS V. CARAVAN 

15J23 ART VAK DA HUE QDIHTET 

15323 FRAKK DeVOL & ORCB, 

1532^ THE BRAaiLIANS 

15J25 NAPPT LAMA RE L. LOUNGERS 

15326 SHAKE* ROGERS 

19327 STAW KENTON fc ORCHESTRA 

15528 JACK SHITE & CURK flIET, 

15329 DEAN MARTIN 

15330 THE 6TA BLIGHTERS 

15331 SKITCH HENDERSON ORCH. 
1533S STUDS HENDERSON'S BAND 
15333 JIMHT W A KELT 

1533*r BIO SIS ANDREWS 

15335 COLEMAN HAWKINS' ORCB, 

15336 JO STAFFORD 

15337 JOHHNT MERCER *,P, PIPERS 

15338 HARCEL LAURENCE 

15339 THE DIKNINO SISTERS 
153^0 SAM DONAHUE It ORCHESTRA 
1JJ41 THE TOKCATS 

153*2 J. STAFFOHD.Q. MACRAE 

153*5 ANDT t BELLA RUSSELL 

153*4 ALVINO RET t ORCHESTRA 

153*5 HANK THOMPSON B.V.BOTS 

153*6 PHILHARMONICA TRIO 

153<*7 BLUE LOU BARKER 

153*& FAN N If t FARO FALMOUTH 

153*9 PEGGT LEE b BEAN MARTIN 

15350 M,WHITING t J.SM1TR 

15351 DEAN MARTIN 

15352 NELLIE LUTCHER L RHYTHM 

15353 NICK LUCAS 
1535* DIANA LTNN 
15355 FOI WILLI HO 



Pr*ttj Baby 
Aftflr Tou't* Gone 

Dapper Dan 
Wh*t A Shane 

'Maapbia Hluta {100 63) 
•Sugur Bluee (B**8) 

Congratulationa 
Her* 1*11 Stay 

Flo And Jo* 

That 1 * A Natural Fact 

Hurry, Dm* t Dtlay 
Old Paint** Coxplaiut 

Th* Man I Lot* 

I Know That Tou Knov 

•I'll S*» Tou Again (20073) 
•Sil T *r Moon <201l£) 

Jucatada 
Nao Cher* 



763-J 
2096 -a 

2812-2 
3601 -Jt 

1967- 

22 as- 

1**6-^1 

2S18-3 

270*- 

2708- 

86?- 



Com B*ok t Swe»t Papa 
H*r* Co** a Tour Pappj 


2391- 
£392- 


A Uttl* Bird Told N* 
Bab j N«,Babr 




How An I To Know? 

H* Wft* A Good Han t Aa Oootj Men Oo 


l67*-3 
2369-3 


A Strawberry Ho on 
Dainty Brenda L** 





One* In Lor* With Any 
Tarra-Ta-Larra-Ta-Lar 

I'T* Got My Lot* To K**p H* Warn 
Mora B**r 

Craty Rhytha 1209-3 

Skitoh*»a Boogi* 17^1-3 

Low-Do wn Dog 3551- 

B*wild*r*d 3552- 

For*T*r Mer* 

Think Of M* Thinking Of Tou 

Eaij-aoin* Nana 3559- 

It'a A Sbaa* To Tak* Th* Honey 3560- 

Rifftid* 57*- 
What I* Tb*r* To Say^ 587- 
Th* Fanny Uttl* Hon*y Haa 2*7 S- 
Tb*e* Will H* Th* B**t Teara Of Our L1t*o 25&1- 

L«t»* Fly 2907- 

Would la? 30 9 B- 

Pigall* Rag 

Let Th* Rant Of Th* World Go By 

Oh t Honah 2916- 

Barl*a Sanduan 

Ojpay Lot* Song 925- 

Out In Tb* Cold Again 972- 

Daddy'a Lullaby 3569- 

Tou D*tt*r <l*t Toura*lf Soa* Gold 3571- 

Th* Puasy-Cat Soag 5000- 
1*11 String Along With Tou 

la It T*e? t Or,Ia It No? 3582- 
Roaita And Jo* 

Nighty-Night 3597- 

Th* Continental 

I Find Tou Ch*atin» On H* 
Tou Broke My Heart 

Lady Of Spain 
Lot* N*at 

E*r*»e A Little Girl From JaokaonTill* 3529- 
Ltin My Man Alon* 3536- 

H«y,Andr*w 

I'a Waiting For Shipe That N*«r Coae In 

Tou Waa 3587-* 

Son eon* Likw Tou 3566-2 

Hak* A Miraol* 558*-2 

Frank i* And Johnny 35S6-2 

powder Tour Fao* With Sunehine 5805- 

Aba*no* Mak*« Th* H*art Grow Fond*r 

Say A Littl* Prayer For H» 30*7- 

Ky N»w ftipa'a Got To Hair* Er*rything 3055- 

Don't Gambl* With Lot* 
"' T*a Tin* On Th* Than** 

•Body And Soul {10066) 

*filaught*r On Tenth At*bu* C1006B} 1368- 

Goodby» t And Good Luck 
I Car* No Hor* 



** SfJSRCURlf 5000 SE3RIES -78 HPM- 1946 to 1958 ** 
compiled by ED N0VIT8KY - 




5204 JOSE HELIS 

5205 TINY liILL 

5206 RA¥ VENTUKA'S ORCH. 

5207 VIC BAMONE 
520m EDDV HOWARD 
5209 EDDY HOWARD 
5Z10M EDDY HOWARD 
52 UK EDDY HOWARD 
5212M EDDY HOWARD 
5213 VIC DAMONE 

52 UM EDDY HOWARD 
521 5H EDDY HOWARD 
521 ijH EDDY HOWARD 
521 7M EDDY HOWARD 
5218H LOUIS PRIMA 
5219M EDDY HOWARD 
5220 BOBBY TRUE TRIO 
522 1H SOFT WIHDS TRIO 
5222HGKORCE OLSEN 
5223M DANHlf O'NEILL 

5224 BUDDY RICH 

5225 CONNIE DESMOND 

5226 JOHN LAURENZ 

5227 FRANKIE IAIHE 

5228 YIC DAKONE 

5229 RONNIE DEMIVILLE 

5230 PATTI PAGE 

5231 JAN AUGUST 

5232H DICK FARNEY 

5233H EDDY HOWARD 

523'i VIC DAHONE & 
PATTI PAGE 

5235 CHUCK POSTER 

5236 ANNE VINCENT 

5237 MADELYN RUSSELL 
523S EDDY HOWARD 

5239 "TWO TON" BAKER 

5240 PATTI PACE 

5241 JOHN LAURENZ 



10h8 {cont'd) 



JUBA DANCE 

WHY SHOULD I 

I DON 'T CARE WHAT YOU USED TO BE 

YOU'RE JUST A BUTTERFLY 

MAMA FROM BAH1A 

LONESOME LANE 

IN THE MARKET PUCE OF OLD MONTEREY 

MY OWN TRUE LOVE 

BELLA BELLA MARIE 

DAINTY BRENDA LEE 

BEST YEARS OF OUR LIVES 

DON'T TELL HER WHAT HAPPENED TO HE 

I'D LOVE TO LIVE IN LOV ELAND 

SLOW BOAT TO .CHINA 

BLUE TAIL FLY 

(I OFFER YOU THE MOON) SENORITA 

JUST BECAUSE 

WHEN THE RED RED ROlilN COMES BOB BOB BOBBIN' ALONG 

I HEARD MUSIC FROM HEAVEN ,. 

MY HEART'S IN THE MIDDLE OF JULY 



J3S1 
1501 
1290 
1264 
1991 
1992 
1453 
1534 
2010 
2011 
2013 
2017 
2015 
201* 
2016 
2012 
201B 
2019 
1234 
1452 



DON 'T TELL HE THAT STORY 

MAYBE YOU'LL BE THERE 

I'LL BE HOME FOR CHRISTMAS 

CHRISTMAS SONC 

DEAREST SANTA 

WHITE CHRISTMAS 

I'LL HOLD YOU IN MY HEART 

MY BEST TO YOU 

HI HO TRAILUS BOOTWHIP 

I 'LL WALK ALONE 

MISSOURI WALTZ 

TO EACH HIS OWN 

C. 0. D, 

I'M STILL IN LOVE WITH YOU 

MY SWEET EATOOT WITH THE BUHBERSHOOT 

PIN STRIPE PANTS 

SECRETS 

WHO 

THE LORD'S PRAYER 

TREES 

BABY BABY ALL THE TIME 

READY TO CO STEADY 

DOWN BY THE STATION 

IT'S AN IRISH LULLABY 

ONCE IN LOVE WITH AMY 

SWEET AND LOVELY 

IT ONLY HAPPENS ONCE 

ROSETTA 

AN OLD MAGNOLIA TREE 

SUSY 

HERE I'LL STAY 

PORTRAIT OF JENNIE 

1949 

SO IN LOVE 

WHERE'S THE HAN? 

JALOUSIE ■ 

WJ1ERE OR WHEN 

TENDERLY 

TOO MARVELOUS FOR WORDS 

CARELESS 

I'VE LIVED A L1FETIHE FOR YOU 

YES, YES, YES J 

YOU WAS 

DREAM A LITTLE DREAM OF ME 

AMELIA CORDELIA MCHUGH (MAC WHO?) 

GREEN -UP TIME 

JOHNNY GET YOUR GIRL 

TOO DARN HOT 

WHY IS IT 

A ROSEWOOD SPINET 

LOVE MEI LOVE HE! LOVE ME I 

ROLL THE PATROL 

SUNFLOWER 

HY BREAM IS YOURS 

STREETS OF LAREDO 

BE MINE 

WHEN YOU'RE IN LOVE 



2021 

2020 

2023 

2022 

2025 

202* 

2036 

2035 

2041 

2042 

2043 

204* 

1413 

1415 

(T-I455) 2063 

(T-1537) 2064 

(T-923) 2047 

<T-922> 2048 



362 
531 
2068 
2082 
2069 
1258 
696 
209* 
1229 
2070 
2121 
2122 



2123 
1818 
1*06 
1581 
(T-U90) 2128 
(T-1191) 2129 
(T-820) 2131 
(T-1606) 2130 
2150 
21*9 
112* 
1**3 
2158 
2159 
2161 
2160 
2190 
2410 
2186 
2187 
2153 
2152 
2169 
2168 



(TO BE OOWlNUBDf) *** c orrespo*)enco to BILL BWtNWT, 61 NHWAVffl H0A»,31$1, 
laST BURNOCO, VH7FCRTA AUSTRALIA 



5242 COl.fffiN GATE QUARTET LOOK UP 

WILL I FIND HY LOVE TODAY 

DON'T HAVE TO TELL NOBODY 

I WISH YOU WERE JEALOUS OF ME 

SHORTNIN' BREAD 

CAMPTOWN RACES 

CARELESS HANDS 

SHAKE HANDS WITH THE LUCKIEST CUY IN THE WORLD 

LAVENDER BLUE 

SO DEAR TO MY HEART 

POWDER YOUR FACE WITH SUNSHINE 

THE PUSSY CAT SONG 

EVERYWHERE YOU GO 

I WISH SOMEBODY CARED ENOUGH TO CRY 

CRUISING DOWN THE RIVER 

THE GANG THAT SANG HEART OF MY HEART 

THE CAL WHO'S GOT HY HEART 

YOU'RE CifTE 

MONEY, MARBLES AND CHALK 

■_ WHERE IS THE Olffi 

(TO B» CONTINUE) »»* correspondence ' to HI NOVlTStt, 675 SflttHO IRIVK. 



5243 ¥ HANKIE LAINE 
524* EDDY HOWARD 

5245 JOHN LAURENZ & 
ANNE VINCENT 

5246 ANNE VINCENT 

5247 JOHN LAUREN?, & 
ANNE VINCENT 

5348 EDDY HOWARD 

5249 HELEN CARROLL 

5250 BILL ANSON 

5251 PATH PAGE 



2162 
2163 
1596 
2085 
1616) 219* 
1*35) 2195 
2166 
2167 
24*3 
2*44 
- 2*46 
2445 
2*62 
2*11 
2*60 
2*61 
2*73 
247* 
2*66 
1S39 
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CORRECTIONS *ND ADDITIONS 
TO 
BILL PRASE STKVE ABRAMS 

I957'DcewM0.S. 1600,44th Ave. 
Minneapolis Mn San Francisco Calif 1 
55416 94122 



(continued frcn. M 235/36) 

(TIiIb voluminous work beg " In RK 1^7/a) 

CORRECTIONS* fcod ADDITIONS * OHtlAN f RUST *S 
M/BRJCAN DANCE BAND ONCOGRAPHY SERIES 3 (C) 
compiled by BILL PRASE ,. , 



A&8& 



ksbt&lix 



1571 



1&72 



ttx S423 to** 2, <uW WW- 1076 « HLno 

To Llmehou** Blu*i *M *P 64? w ll«t^ PiV»»'- 

Kui\"St12VaTt«"« 1„W «.io* «*-. ~ 

uxs 3160-U and 171^-A both* J , 

to UR $5*3 add tflkfl 1, Hi'.!, 103* « Hmhftttw Uuaicisn*. 

To ux 5530 wW mi, W?3 

Mx 1335 t<Hc*a 1-3, a*i Pur ll^SB, B*y 11431, Pim W3i, «o.x*a 1506 

fix 1936 takes 1-3, *dd Pur 1135&, Bwry 11431, Pen 1431, Mftpia 15*0 

Hx 1337 tokns 1-2 Houirtiiig Kslody (*) Pfn *03© w Prisoo Sync, 

Buy/Tri 11413 a* Goidwi Onto t , H"*«ft 1&IB, m 41?7 + Ell* as Ragout 0* 

HX 133B takoe 1-3, wiri H*y/Tri 1H43 *fl (Jo Man Oat* 0* 

Mx» l?35/6 on Btv 11431, Ptfi 1431 hb FrUoo 3yno. ftlao 

To Mx 57?6 add Or '}42 a? Ortolo 0.0* 

Lonoly And TUu.* Is H* 57?fl, oorroot ft* 37»7* «** <> r 3*3 &* 

Luoky Strlko D»0* 

To Max SftOB add Or Jl? an Orlolo D.O, 

To Kx 5^0? add tnkfl >. 

Hon oat And Truly u*oa U* 3551-" on GO/Kx W »* University 0.0,. 

Nndauo 1255 aa Univorsal 0.0. 

To «**ro U My auntie Hiding?" add 00 IU? a 8 Bny Muaio Uaatora, 

To Mx 105917 a« —Mi, Starok 221 

To "x 608B Idd **• 1 P* 20406 a* P* P.O., Pur 11406 u Pur. D.O. 

To Mx 61U wld t&ko 3, I'm 20412, 1'ur 1141? both ruj Karl Randolph's 0* 

MdXan 15*7 as ?. Or 466 

MX 6112 taka 3, Dalatti tix 6109. It U Lou Oold 

HaoKel-l-erwe u. in ■!;*:£„»,„. rt(U ', m „n i :/ ,.if.i* a 




^Behind the <Eobtt)ti 

CARL KENDZIORA 

We continue hla legacyi 

"Label of the fconth" reprintB 

(cont'd free FB2 35136) 



1573 




1575 



3. 



157« 



2, nil —IK 



1577 



1578 



■ifJO 

1551 



RED fiAKDEHS: To Mx 9?37 (ldll „ [ ; 1 J '^ 

S^bS 8 S5f ^"oSxjniK.VU thU -y b. a .ierea^n, of 

SSeetlr^L^ 1, Kx k?f9-r. ,dd H «d 8161 

To Myntery a<\H Xod 017'* , 

The Crocodile i.n Kx JU0'>6-1 

On MiAffii Qhoro V<> V.v. '-11H-J 

Swmn^o i.o Kx 'i-111'l-l 

Lot ue Flower 3.o oloo on Mag o^IO 

SXuroberlan(J Is Mx 'n.^79;- 3 _ 

To RoaetautiB add Or 10 ^ an Sun ford D.O. 

^^SScS^.^A^O j^Klino O^ ODDKH 19^0 Little P« tt ch(A«M fl , 
Dreary W«ary lUu^ H> Hx ^ 23 s ! ?'-■*■ 
KA V afili J.e i'ix J^O^-1-2 
Mx lJffc369 tiiko K 

Mxb l'i55l^/V r J a 13. tftko 
Kx 1^5513 ^f^e 3, —IK 
To Kx 280 6 add tftVe A 

Mxh J'1^750/1 both ta*« a 
Kx 145?5« —, JK , ^ 

Kx& X'^^75/6 both toko 3 

1^6'+J.2-3 I>cn l t K?:ep Ke In The ]wis-L, Tix if^-u ^yen 

14601^- Por Old Tlwfts" SaV.o, oad Purllono 1003-S 

146B15 Kiddie Kftpero, ..^^ . or j G 3 1 r reraalte? 

I wonder If flnit Kx tdioula be 14ft»l^-J t 01 ).b 

Mxs '*0?-5<7/8 tooth —Si* ?19 c y 1087 1 

Kx 10^30 tnV,CK £-3i ad ^ Bftn ^H'S t(t l 7^i^r ^r /-.^a/, 

Kx lWl'takc 3, add Ko J 60 ?' ft. ?1 "* 1? 0r 2219l Cr 9100? 

Delflte'; Kx 1O90 It ifl Jfl-ca AXblii i A bc3le<3 1^ 

Ii m Alone Bocauflc I Lo«e Xou in Kx 1100-3, ; ^ ] "f f E lG 

Society Hi R ht C'lubC, Kot San I'.cno D.O, Delete J.cil. 

probably A. EicHuUeJ't- 

?0 Mx 1115 <"t<i ^« 3. VjjV^OCLl nj ^* ,n [il n ? fi ^ ? 

I'm Sure Of Jivo^ahinrc iiut You ; ^n is I,x 1 riff* nQl , 

Sweet Kuclwicha — WH In Kx 109^2, ^dd Cr 9^-0^^. jKi.?-.^ ^ 1 .- ^ r 

(in Joel fihftK. , n >, ,. , jviA'fj mi 'fhp A^rd'jja 

To Gfl^lr.lto onrl Donde en^ut oo^fcon? o^l Cr VjOJ/ ao int. Area j. 

HCTK^AMmfeY: Add Kx 1021-C /rgtty Soon Cam 56^ 

t-^f! 966/V "i-fi li'uOmr. SIiUt, lii^.ed j.iyy oetr:n^ vM.uh tjy,.-«. i.cl,i..u , 

W>: 0?'^f^ l ;-l not 011 i"<}3 i-71'9^ 

Ad d : The 3 A „ V o . : P n c 1^ t'o r I 1 , V« .1 1 * ti e on C r « 1 1CJ , b. J <i ... ^ 1 - . 1-- - ■ 



:fidorn 



1017 



Label ol the Month: Thii time w* have 

a label name which ba* been u«d many 

. times during the history of the P^noRraph 

; record/ Thii version dat« about mi"I»i«l 

* ™ a member of the Cardinal, Clarion, 
' Mtlva, Phantvi* Concert RttoTd, Sym- 
. phony Conctrt Record CUarton*, etc, 
f sroup- The label ii Royal credited to the 

- Royal Record Co. It is purple wth alS dc- 
r sipn* and printin K in gold. At thii time the 

* Syndicate has data on. four iiiuei of this 

* lab*!, one in the collection of Perry Armaff* 
? nac {10105), two examined by Walter C. 
, Allen (10119 & 10123}, and one in the 

writer 1 ! collection (10144). 
1 Our photo is from Perry** 10105 which 
! couple* Dappir Don (C 749) sung by Fred 
J Troutman and Honolulu Honty (C 7-lB) 
' sung by Frank Dalbert. In our collection 
! we hive Phanlaiii Concert Record 15/41* 
! which couplta these same two mailers as by 

Stanley Kirby and Tho>, F. Jamiwon * 

- Allen Turner (vocal duet) re»nec lively. 
d Upon liitcmnR to the C 748 side we find it 
I to be a solo and not a duet (m »pite of the 

Phantom label!). Royal 10119 ^' ch « 
. Comrade* of the Legion ( 1408& & «0S»A) 
a u by Royal Military Band with Lijthtt 
3 Out (14090 &. 4805-B) aj by Royal Coil- 
i cert Band. 14088 appean on, Tnanglt 

* 11288*A ai by American Legion Band 
and 14090 on CUarton, S 1004 a* by 
Cleartone Military Band The 4800 num. 
ben in the wax of,th« : Royal lead to thA 
»me titlei on Lyric 4803 1 and 480S re- 
spectively in Talking Machine World «c- 
JS relewe. for November 1920. They are 
liited ai by Lyric Military B*nd Royal 

0123 pMbfsnih St<t hhjC 723) and 
My Sunny r#wfi««* (C 763) a? by New 
York Novelty Orchestra, C 7*3 « j alto on 
C^rion llil (Ben Seivm't Novelty Orcb- 
cstra) and M*U>* 8011 (Sallee'i Novelty 
Orchestra} while C 763 i» abo on Clgnon 
1115 (Selvin'i Novelty Orehatta). «*»>** 
10144: The Sheik (788) ai by Royal Dance 
Orchestral Seng of India (IBl) m by 
, Glennon and hii Orchotra. 768 appear* on 



Label of the Month: Our example this 
r iime is the third different label of Uiis njune 
V (not including the one of the 1940s). The 
J .best known ii the one of the Paramount 

* group credited to Natjonal Record fcx- 
> change, Iowa City. The .ocond (L^bcl of 
J the Month in May 1952), of the B. D. & 
- ii. Kroup, marketed by the National Ccrtif- 
? itatf Corn, is very obscure. 1 his new one is 
5 'the only one we've ever seen of this type 
h and wc know nothing about the company 
I claiming ii. Label is most y a pi am dark- 

* blue disk ; which has a thin white circular 
j, border and. outside this, a thin red circular 
% border. In upper half of label is a white, 
| rectangular panel with n^xc Natwnal, and 
| ornamental border in red. Titling of » des 
J i* in sold Whole color scheme resembles 
3 Clever. Artist credit is at upper right to- 
5 pcther with description of selection; adding 
§ xo emptiness of titling »|«u*- Curving around 
f bottom of label, in white : Copyright 1925 
^ U S \ by National Record Co. NX Side 
1 ihovr.; dialog number 1001) a Dreaming 
£ !:: 7'f.. Moonlight (3527) as by Charles 
*+ Hart. Revcrsp h Old P«i (3519) as by Syd- 
§ ney Mitchell. The National must have been 
™ pressed from stampers made for the Clover 
£ issues as 1530B and 1528A appear in the 

* wax of the record respectively. Meters arc 
ERL-Consolidatcd (column-Vol. 14 No 2) 
and 3527 appears onAifdtsonJ&OOl « by 
Chas. Dale while 3519 is on Closer 1528 
as by Sydney Mitchell and both TrtangU 
1H58 and £i«r)Wj* 1005 a* by Irving 
Post, Presumably 3527 is also on Cfojjer 
1530. Anyone else seen any ol these Na- 
tion ah? 



Clarion 1123 (Clarion Dance Orchestra); 
Cleartone P 108 (Cleartone Dance Orche** 
tra) ; BUck Su*n 2043-A (one of twacoup- 
hna, Hendenon Dance Orcheitra) ; BD&M 
Punta* 11086 (abw one of two coupling^ 
Vincent Lopex and His Motel Pennsylvania 
Orchestra). Any more Royals, anyone? 



f PLAZA50001 
/(9133 to 93Ji6) 



MASTERS SKRIES .(cont'd 
t roo RR 23^/6 



]£ you like thi3 
u tl , , label subject 

jr^nHf^tn / M tter «e reefer 
f lovc X Ruflt's Americ&ri 

9l35 m Rainy Weather Rose ffe COT & Label 11 book*(see 
THE LOHE STAR RANGER ^inJ^a — ^« 



GEORGE BEAVER 
3133 H/13/29 
9134 



.^>ii 



3136 11/13/J-9 

9137 
9i38 



"WEt" WILLIE ROBVN 
3139 \\i\kfl3 

JOHN SPEAR 
9 ,; + U/1V29 

WALTER SCANLAN 
3)tjl ll/l ^/29 



The Croyj Song(Ca w , Caw t 

Cow) 

The Deserted Cabin 
When BiH "illy Plays a 

Hill Billy tUpon ^ v '°~ 

lin) 



LUtle Gray Mother of Mine g 



At the End of a Cobble- 
stone Road 



r:; 



(to be continued) 
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AUCTION FftOW 



AUCTION 



RECORD RESEARCH 

,. ^ 65 GRAND AVEraW 



PIPT 

CKN'l 1 

MM 




NOVEMBER 



AUCTION 

~ COITDITI0K GUAHANTEE3J. 



SLODKLYH, N. Y, 1 1205 & 

28 1988 



Loutfl AJtttSTHflratCifttifl) %l r,ln bM 

Th* Bout DE 2725*t^K 1.S5 

/If DES74$l^(l,?5 

J5£> &«i>BU»*0r0/CcldH*(irt S?el£C 
IS I ^r*InPflrti«ftiy5lmoni. S&704EV/* 
15? Uu»fcrrtt{*llStArft/SM!»(]hyr<>vE* 
3orTy{ftLptftC«*«^«r*J Dir^^O^ 

154 Co«*Ba4li5**»tl'ftf*(o?jj;lfAltJ^»l 
-Jtflt)Tiv»)0!iOi'(j 1 d (ywCr(ick-lAt#li 

1^> Kl ok i r,<? ttv^frcimd (OrlgOfctJilAbBj} 



d 1 1 Tntilapnitthri] *\B in**yH ^i^ainti 
^VftddDjs(a«ror. ffo*^«ndfwl*(*ril9o 

Johhrtf ^ C03&673E U 



3oT artrfiTiU^ w t irij w sMMt inaf J^r ou 

J05 KplWS^TmTTi5Ti/&*Utn n lfl^l t 
3o« *nDlfrrtrns»I>»yi;hdt{forlr)iY. 
St w) Ofiaifort ft «* w «r to l*«&^ftl 
30?liiylInw/ff**tBidSly,,lee5S tf 
>&7i Ju*tLlttir*rnJArr, ticio { Trtn 
^Jv*)i/^urpri*ipftrty le?S5T£^ 

^(w XiuWriintfcsiti*./ 16735^ 

JiO ^irCflfl.rtBi/arofKeOrrHs^ijsiesLOE; 



TATD BY liUMBER AT LEFTOFTOlCiJMlJ , RECORDS' SHIP J i$6 kof^w »/{«<<« *t^i^ a .du^tf; 



£3^^WiIf.CiUHr^i e vKchfl*3B5fi5H $1 311 OUUfcflMl^lWn-'nrtetffcyin/lflwiE' 



SarcS post. vmmKRS "will be notified to sm> isrflM^hu^.mtr^^i^ vt~KVmili^^imffii v £$ S^rJS;KklSL& 



*" '■" ' *^i(sturrSfcittT*i7T&$*8j.* II 

3^3 S^i(nflrAtita,d|lu»i J«34 r/i 

sis 1 ***.i_» a. _.n_. *».<*_ „:i , ;rr.„ 



UELLJC fiAKOt-i-*rhef(iKflr4*tB»U*!J(*;(r 
J l ?}fTl ^ ftin bill ^^Wa.LE 035^0 



*0^ Bui*:tlP«h*i/lf»dOK<l! , ')30Oe* 

+10 IfftriTdii/Kaiwit VIH20 0330 t 
Erj^JtfCoAS OftCfl so, — *™ 

Til T(^a.ij^/bi*sniatt bilw^ct^ 

TCT EWttc 01irjilllUr0r4h»rcr** 
4lB*ft,*n InH Mhvi 1 1 •TwiVl*Gl:i0S10Jtf" 
<il3«Hoo41WJl */Ann 1 vSon^TIEoa 1 ! tf 
■iU-PwdinHrfrt (n/Vn ft *o Nl Piio2ji3 W V 
415 JfMhftltt^inf^ithrfWJ^JTl^ 

417 9tLouBlkuilor*h/+Ch»r&l<**l027S*« 
4la *> r .*X#Ljn*t ^tylt/inKJp-Jnii^iS^H 

4i?*Lftvmd*p(!orrin^at*wi<hio347eji 
££*%. n . in .* dl »t-*titn5ti'ij W p* l vj.pD, 



LPs and 45rptos . > 



ADD 25£ FOR PACKING CpRGE. 

**Th i s auction cOTa^aencas wi t h . 78r pw s , follow?* ifii jhe wna *t envt bi /io a nictiM cis « e 

- *■ ### X(£ So-jomu^sawnD^ V 1*03 530 E 

Tr",'.^"";?*"-"'"^' .■/■■.:'-'-■■-., '■"'."': ; . "' ^ . . *« «h irif (4,r *Ksif Ini Vl?02 &6 E 

J .™^,.„^_,^„.w.. „.„/ — nAHtAW UtDOttW-JWlanArtridtTr**!*^ 6 " l T^J* W3)^l»if>y?l«ri)Wfl 



{gsss.r:ss; lS»±w ff^xsjasa^gg ffiSKsa»Jsssasr 

^JSHtBrr^BSftyKiMta/Ww-^urtlj^ 317 Yo-jLlfct/yintrJ^y*, &1E05 « TOhT B&HEtt *Wt» AS 



2 J 4 • I rViQ- tOnOurKon *i>0 Pn (Hal Iv *y Uu v t 5 » J rto s&liy .UfOy (0trA«) SI • *pR^/ *45ai&i*WrfV,»At>«SMn*ttt»<01I?!H 






. KaKSJ5S^ ^SStf" ^^^«Ai»^ ws«tfrig sss^s^r lM-5,, " nils -' 1 



~ocn#rt^»«tlfl,&rftXorii 

10 «y1**K/SrtBpwr*wMt*WVI*5343 E 
rftWCtS AL0A of )l»t,0p*r«?*ffli 

12 B*u.swtf y " ^a« b t 

13 B**it*r*0rMlWttOi%(* " 64J03 ^ 



>V «i, tfr, t , «&„ i loi r J '7W<ii «V II 7*3 ^ 3 *0 V *d * 1 InglX. *t ^1 thf r « W *rr 8 lUl «« « 6 M V & w|*i» A«*m/l>ontr. 1 L«t52» - 

234rY O ^VMf^'W.V<l?*?0« ^ *(«^i«l*r,« w< VU7?65£ ti «*? ^KU^^rcJ^,^ %£$. 

Dnr> UM < "-ut i rota 1 » V 14 51W t J^l E/ry5^ iJw*lll**)Pt?CLxn$.4W4 *W WKttl*te<fvr/M*w«Ala5z # 

tTlll4t»o)Jim»,t^lt.Jl»Fll5Et7l Wtoosiifooel/JcifumiP 0O35S53 etZ WWh,/*pU»i« 1111 i i S I ' 

fcl « 6 » akeh *n ntdStni ^ a,, t oi t v *Jvl to * 3 Z4'fcj*t/fc» lyfii /m yo ft: « "3 6675 E « ^ set' oncn fl f O' to ViO T Wan g 

^7 % «y if Mn \j^/t^tii « fcrtV 1400 'fr.Vi* 32 5 S^ wrBl/J^l Bi u „ »3i Jo » tf SiSWrtiP F(Jr **t fcvrly 20. D^oT 5 " 

i3^'B*scitifetil*/Lhhj^ltHoyi'(^,40l?E ^Jfi^yilOft^itrL^IwUhgBiiiiajiSTioK ii i **f"*3*ll«<*_fl eo n t t«iiflth* itw*^ 

a^^"*""" ._/Mi-TOME«rt 32?st.ULii,si/e 1 vf 9 3„i* ty 367U& w ^Itoa./. -«^n» vuetoTs 

r 3 s 5bt^S,.*i#^/i^^»^^fc¥/»^fl ^«^ii»i^ V fh < , kBllB , ^^^ 432 MftHaiiibsythiHiiMrt-ialsft t 

i^S^'^i*!^^ 1 " or<ft3Bir J3ai 3'>* JteH i ♦ *D1 o ii/r*i.rt] i n , P 3 flj | «i 433Cr0an.ifl*A**|>UwtaU"U7tttf"> 

SAr*rti,«ftjt-CiiitrAV , Tt«*?<4fe-153<t*^ I j 350 FioMiiV^rchMit/nintrrvrth 3^45 U*l *J* ^^mv^imtMti "ie&l V* 

23 S Ci-* y0 6fl*T! /ArthwBK U, ( Ora In B&tnt • ?31*Pititnfl?(it*tUwl/Jt^Soaat*36>«a- **35 J **tnMhBiyt i/puol* *^Uipl6S2a;&* 

FMTa-Ar^ls33„:i5ii:) H^.ry-Ulrftrjllf 332tLM i -Udifni/Hl4ihTi ( lt 3CJ50E 4 3* BlnlKiflvA^WiMn 1«24 £ 






« 3 CH dl« fctSBlt/RiaCaa oC oU» IS 63 * , 'J Z V ^ r^** . , \ ^ " WO'Sioi^l it ■/• I J tT»miS rt Mhs l>J!* le f S» t C^t S A S IE on WSOl B t „ . AQ «' 1B0 ^ m Blu *Mrd Mnd (Bird *fbl InsBr 
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sell direct) for 7 new additions 

altho' one ( 6590-1 -RB) does have some selection 

on Bluebird AXM2-5516. 

7640-1 -RB: 



they do not 

_,'. All are n 
that appeared previously 



Duke at his 
lways capable 
Johnny Hodges, 
table Harry 
66 band. 



trnev, among others making up this 
Snis one takes us back to 1937 Si 939, featuring The 
Metronome All -Star Bands", including the 

from the earlier date mentioned. Jaz* collectors 
*■ sessions I 



SAMUEL B.CHAtiittiS, 

and 
LEONARD KUXSTADV 



A History of 

iJw New York Seen 



"A Jam Session at 



6571 -1-RB 



Victor' - 

will surely remember these great 

This one is "Golden Dreams" starring Lonnie Listen Smith, 
whose soul/jazz offerings have their roots in gospel music 
a^d who has piayed with some of the better contempory- 
Sriong'lLt^ThrLegen^ry' Sidney Bechet" heading his own 
group as^ell Is playing with (the f^Y^fSS^J^SL 
Ladnier and Jelly Roll Mbrton. Some of the items on this 
one did appear on the above mentioned AXM2-551 6 but not all 
licre^i a superb jazz artist long overlooked on the r^ 
itsue scene; "Illinois Jacquet - The Black Velvet Band 
IJ has long been one of the better tenor sax man in ja 

^he%verwheiming 3e ^ n wi^i-" ffi*S"th*j bong o, 
gt£gS5? fingers of all time, going back to his days 
with The Count, He's back by some great jazz names 
this one ia a must for all of Big Joe s fans, 
Rd09 1 an Here from 1974 is "The Gil Evans Orch. Plays the Music Of 
8409-1 ^RB Here from 1974 *^ ^ ^ SS^V- 

into the realm of jazz, and who better to showcase Jimi s 
music than Gil Evans. He is never disappointing. 

Ajva, as icing on the cake, all of the above have been Digit- 
ally Remastered, with super sound on all. 

For all of you followers and collectors of Trad Jazz, here 
is an item highly r ;ecomm e ndea__ to % knock your socks off. , ^j^ 



one of 



music at the i Bao'i and into rhythmic en- 
tertainment first heard formally it Car- 
negie Hall in toij. The toe -tapping, 
catchy, syncopated "ragtime" merged 
with the temper of the times and wis ppu- 
larized by long- forgot ten men like Jim 
Europe and Scott Joplin, From New Or- 
leans came the first musical style to be 
called jazi, played by Th« Creole Bind 
and ihe Original Dixieland Five, and asso- 



ford, Count Baye and Benny Goodman. 

Then variations on the swing theme led 
uien like Thetnnintu Moult, Milt Jackson, 
Miles Da lis and Diwy Gilltspie to a new 
school, "progressive." 

This book is a chronicle of the musicians, 
bands and songs, the drama, fortune and 
heartbreak of a music called }»zz t and the 
city thai molded it, mothered it and mjde 
it famous. / 



Dixieland, ragtime, swing, bop and pr<^ 
resrive-you can dance it, feel it, hear it or 
swing it; but it's all Jazz, and New York is 
its Mecca. 

This is an illustrated, colorful history of 
the musical idiom called jazz and the way 
it blossomed in the shadow of the sky- 
scraper city that gave it stature, New York. 

The original "jass" axtwoutofNegrg 



» AETENTIQITI This book Is now 
out of sppply. Repptot expected*] 
,ln January 1989... 



)$ USA 



floe ken to near Uuck Webb, He^cher 
Henderson and Duke Ellington playing at 
the fabulous Rowland, Arcadia and Savoy 
ballrooms. 

The pace changed and the tempo quiet- 
ened into "swing" which was synony- 
mous with Cab Calloway, Jimmie Lunce-^ 
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recommended to knock your socks of 
■q J rhe Monterey Bay Classic Jass Band, Vol 
and can be ordered trough Dave Cotter at 225 Brookside in Santa Cruz 
Ca sSSof - Tit aSditfon of vocalist Sue Kroner adds a new 
dimension to this fine group. Buy itl You'll like it I 

Two fairly new arrivals from Bainbridge Records (P.O. Box 
6248 Van ™Sys, Ca 91409-8248) are proof that this company continues 

can close your eyes and go back in time and visualize the 
popular Bond movies. 
BT-6277 " 
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